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“BRING BACK THE PAST TO THE PEOPLE”- SIR SERETSE KHAMA,
FOUNDING PRESIDENT OF BOTSWANA..WE WERE TAUGHT,
SOMETIMES IN A VERY POSITIVE WAY, TO DESPISE OURSELVES AND
OUR WAYS OF LIFE. WE WERE MADE TO BELIEVE WE HAD NO PAST
TO SPEAK ABOUT...A NATION WITHOUT A PAST IS A LOST NATION,
AND A PEOPLE WITHOUT A PAST IS A PEOPLE WITHOUT A SOUL”

KIEKOPF, J. (2001: 15-19).

OUR HERITAGE IS THE SUM TOTAL OF THE PAST. IT IS A RECORD
OF MAN’S ACHIEVEMENTS AND FAILURES DOCUMENTED BY WORKS
OF ART AND THE HISTORY OF NATIONS. TO EACH NEW
GENERATION, THIS HERITAGE IS A SOURCE OF INSPIRATION AND
WISDOM WITH WHICH TO BUILD A WAY OF LIFE.

OUR CULTURAL HERITAGE IS, AS THE WORD IMPLIES, AN
INHERITANCE. EVERYONE HAS AN UNDENIABLE RIGHT TO IT, BUT
IT IS NOT THE KIND OF INHERITANCE THAT ONE GENERATION CAN
HAND OVER TO ANOTHER. YOU MUST REACH OUT FOR IT AND
CLAIM IT. MUSIC IS AN IMPORTANT PART OF THIS HERITAGE AND A
SOURCE OF ENJOYMENT THAT CONTRIBUTES TO A SATISFYING
WAY OF LIFE. WHAT DOES MUSIC MEAN TO YOU? WHAT EFFECT
WILL IT HAVE ON YOUR WAY OF LIFE? THAT DEPENDS ON THE
TIME AND EFFORT YOU SPEND IN MAKING THE MUSIC IN OUR
HERITAGE YOUR OWN SERPOSS, E. H. (1969: INTRODUCTORY
PAGE).

-
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SUMMARY

Botswana, formerly known as the Bechuanaland Protectorate, is a
country with diverse tribal and religious cultures. Bakalanga are one of
the tribes found in Botswana and also in Western Zimbabwe. The
Western part of the Zimbabwean Bukalanga region was included in the
then Bechuanaland Protectorate when its border with Zimbabwe was

fixed.

To date, Botswana’s traditional music has been passed from generation
to generation, entirely orally. The main contribution of this study is
collecting, documenting and preserving Bakalanga traditional music-

making.

After abolishing official usage of the Jkalanga language, at independence
in 1966, in the early 1990’s the Botswana government re-discovered that
a nation without culture is a lost nation. Funds were then set aside to be
used annually for the development of culture. In using these funds to
revive their culture and traditional music, Bakalanga of North Eastern
Botswana declared 21 May to be their annual cultural day. Photographs
and video footage of these annual cultural festivals were taken by the
researcher to help illustrate certain aspects of Ikalanga music and dance

in this thesis.

Several factors influencing Ikalanga traditional music were taken into
consideration: the historical background of Bakalanga, their relationship
with other tribes such as the Amandebele, their education, their
language in relation to other languages and the missionary influence.
Ikalanga traditional music instruments are described. The Mwali

religion, which forms the basis of wosana music, linking Bakalanga of



xii

Botswana and those of Zimbabwe through the Njelele sacred place joint

annual ceremonies, is discussed at length.

Different Ikalanga traditional music types are addressed as follows:

» Rain Making/Praying music;

Wosana and Mayile

» Traditional Music for Happy Occasions and Entertainment;
Ndazula, Mukomoto, Woso, Iperu, Tshikitsha, Bhoro and
Ncuzu/ Maskhukhu

» Traditional Music for Healing Purposes;

Mazenge (Shumba), Sangoma and Mantshomane.

All the above music types are practised within Bukalanga communities
publicly, with the exception of mazenge, which is regarded as sacred and
private. Bhoro is also extinct in Zimbabwe. The notation of lkalanga
traditional basic musical themes is provided, except for mazenge and

ncuzu which were not found anywhere during this research.
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KEY WORDS

Botswana, Zinibabwe, Njelele, Muwali, Bakalanga,
Music types, Traditional instruments, Wosang,
Gumbu, Religion
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Lidzembo playing small drum (dukunu), Nelly Timothy playing
the large drum (Tjamabhika), and Thenjiwe Ntogwa playing the

medium drum(shangana ne shumba) 108
7. Ms. Elina Chabale treating new drums with cowdung 112
8. Ms. Elina Chabale (the author’s mother’s elder sister) clearing

dried cowdung from the author’s newly purchased drums
113



9. The researcher in the middle is seen drumming with Basetse on
the left and Fikile on the right with the Jakalasi No. 2 Primary School

wosana group 114

10. Ramoja Secondary School wosana group putting on Ikalanga leg
rattles 118

11. A Shona boy Playing his nyere (Shona) or nyele (Ikalanga)

120
12. Muhubhe 123
13. The method of holding and playing the muhubhe 124
14. Dende 126
15. Dende playing 128

16. Ms Siwani (right) and Violet Makhala (left)arriving at the annual
Gumbu carrying calabashes of Ikalanga traditional beer 158

17. Robert Vumbu: The Bakalanga messenger to Muwali 168

18. Ms Tiny Gunda leading a multi-denominational

congregation 172

19. Setlhare Mmopi (Ta-Masikati) one of the sacred place caretakers
at Mapoka 175



20. Ms. Ndibali in the middle carrying a calabash with Ikalanga
traditional beer. She is with Unami Gazi (right) and Sylvia Peter (left)
176

21. Mr. Mbutjili Clement Jorosi (the retired headmaster of Selibe
Phikwe Senior Secondary School) taking part in wosana music
performance. At the time of this performance, Mr Jorosi was the

headmaster of Masunga Senior Secondary School 177

22. One of the wosana participants picking up the gifts from the

audience in the form of money 178

23. One of the newly called wosana in total collapse 185

24. Palalani Margaret Ntogwa-Tibone assisting the collapsed wosana
newly called initiate 188

n5. Jakalasi No. 2 Primary School practising wosana dance with
Basetse shooting her toy gun on the extreme right and the researcher

clapping on the extreme left 200

26. Mulambakwena village cultural group performing mayil dance
204

27. Basadi Ndoda of Ditladi village performing sangoma dance
209

28. Basetse Mamu and the Jakalasi No. 2 group performing

mantshomane dance 212



29.

30.

31.

32.

33.

34.

35.

36.

Ms. Botlhe Madala of Mulambakwenaperforming ndazula dance
218

Mr. Maphane Mukhopo holding a packet of chibuku beer 219

Ndziili Ntogwa of Ramokgwebana performing mukomoto dance
221

Makwala Stanley Seleka of Letsholathebe performing woso dance
' 223

Mapoka village tjilenje group perfoming iperu dance 225

Basetse Mamu of Jakalasi No. 2 performing tshikitsha dance
230

Pole village group performing bhoro dance 232

Mr. Caiphas Thusani of Jakalasi No. 2 village performing ncuzu

dance 238
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