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The main theme of both the kontakion and the third part of
the play is the victory of Christ over the power of death.
Of course, this theme is explicitly formulated in the first
npooLtiov of the kontakion. It is repeated in the second
npoolptov, in the climactic formula ~AANBGg dvéorn Xpiotde.
In the play, this theme is expressed in various ways. it
occurs during the course of the deliberation of the feotdxog
(1920-9), as part of the expression of her hope and longing
to see her Son resurrected (2025-30), and in her reaction to
the announcement by the first angel (2070-8). The text of

these three passages is given here, for convenient reference:

on yie LAY ¥iic Ldpow 1920
ePopd rkaTackfNwer Tig ele Séuac Adyouv,
o¥t’ oBv kabdfer yuydv ESne nopedroc-
Exdv y&p &TAN ndTuov, ouk Seinu’ Evewv,
{ve xotepydn cat' 2¢@eltAfv sic Ldgov.
"EE agbltov y&p EeBilrtov mepuLKdTH C1925
noc viv @lepel Toulog X3NC VELTEPWY:
Ov kol Adeup  dreiBev &rxdoatr Soxkd
Socove BpoTdv kabeipfev, oLc Euviipnooe

k&8Sncev év Secuolol mavidpov cTéyne.

i - - -
0 Téxwvowv, =i8s TaYOC E?\QOLC; HOL paowg: 20ES
3 e A - Fd ra
eABOoLE VEKPLWOV KELBUWwVE KoL OKOTOoW TTVAXC
- £ - 24 -
ALV, v ESNC yYwplc OKLOTXL pFovs,

e * “F P rd ¥ s -
viov 8 ewde @lg MEyLoTOV v of xabfddy.

YEne ' énBE, pdvnBiL, mpoieBdv Move oéhac.
Qsdv Bsdv o ANOumiov T ndvt’ éyer. 2030
we @povdog ¥8ng, Xpiotde dvésTn TEPoV, 2070

Tapov 8& AlBog evoBeviic dnnAEen-

ppovpotl T &iBoc 6lpetp’ dvelcav @dRw

rervpevonL, vekpol S€ npdc pdovg yBdvo

ORLPTWOL, oWKkoVv éxkaloLuevor Bedv-

TH ¥ edbrduete Scopd ndvt’ dneppdyn. 2075
SEOTOKOXY

"0 warripeyyéc MAlov cdhae TSSe-

nePhaKeV, O MANLOTO, Tépua PPOVILSwv.

I * kd -« - >
Méntwxey ex6pde., Xpiotdg &véoan Tdeowv.
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Jn 20.2 -~ were addressed to Peter and John only. The synoptic
Gospels have no record of such a report, but mention only the
report commissioned byvthe angel. (CF. Mt 28.7 and Mk 16.7.0
Thus it appears that the Christus patiens aimg at harmonizing
the different Gospel narratives, by mentioning that Magdalene
(Jn 20.1~-2) upon noticing that the guards have deserted their
posts (Mt 28B.4) and that the stone has been removed (Lk 24.2)
reports that someone has taken the body of Jesus (Jn 20.2).
Exactly these same elements occur in the third strophe of the
kontakion. This i1s evidence of the interdependence sxisting

between the Christus patiens and this kontakion of Romanos.

Note: For the discussion of a different opinion, the reader
is referred to Appendix 1 (pp. 154-15&).

An examination of the vocabulary occcurring in the kontakion -
especially the terms dxrxexuviioudvov, Tdeoc and @povpol — will

confirm this conclusion:

i3 Romanos says that Magdalene saw the stone éxxexuLALopévov
&nd The 8Vpac THg Tapfic. The terms occurring in the Gospels,
are (8T1) amoxexVAroTor (Mk 146.4), &noxexuohiopévov &md ToD
pvnuetov (Lk 24.2), and ﬁppéyov i TOV pvnuetov (Jn 20.1).
The Christus patiens has gxxkvAo8elc (2045). Accordingly, the
term used by Romanos - sxxuvAivdw - finds a closer parallel in

the Christus patiens thanrn in any of the Gospels.

Note: The guestion arises whether this correspondence could

be attributed to derivation from a common source other than

the Gospels, or perhaps to the general usage of the time. The
following facts seem to contradict both these possibilities:

Forms of the verb gxxuvAlvdw or édxxviiw occur 16 times in John
Chrysostom -~ though never in the context of the resurrectiong
once only in Basll of Caesarea — also in a different context;
never in Gregory of Nazianzus, except in the Christus patliens
tat 20435 and 22353); 4 times 1n Sozomenus - of which only one
occurrence, SxkVAloae Te Tod evedde gpdaToc TOHV ABov, nearly
matches the context in guestion. On the other hand, forms of
the verb dnoxuiivdo (or &noxuviilw) occur mostly in the context

of the resurrection (elther of Lazarus or of Jesus) — e.g&. in
John Chrysostom (12 times), in Eusebius of Caesarea (14), in
Amphilochius of Iconium (2), and in Gregory of Nyssa (7).

It may be noted, also, that &moxuviivdw is never used in Attic
tragedy; but dxxnA(VSw occurs - in Aeschylus (Prometheus 87),
and in Sophocles (Qedipus Tyrannus B1l2).
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Regarding the readings in the First Hymn on the Resurrection,
however, 1t should be noted that the "parallel” between
Romanos and the Syriac Commentary of Ephrem is not as close
as the parallel betwsen Romanos and the Christus patrens. The
notion of Magdalene "preceding” the other women, does not
necessarily imply that she has been "sent ahead", as Romanos

and the author of the Christus patiens both explicitly state.

The matter is complicated - though Petersen does not seem to
realize it - by Romanos’® statement ¢ Aéyst & Beordyog. The
"Theologian” is understood by Petersen to be the evangelist,
John, who merely says that Magdalene '"goes" (dpyeTaoi) to the
tomb. When Romanos, however, asserts that she is "sent ahead"”
to the tomb, "as the Theologian says”, the following guestion
arises: Why would the Melodist include a reference to the
author of the fourth Gospel, 1In the very passage where he
abandons this source in favour of a divergent tradition? Is
it not more reasonable to expect that the phrase &g AEyer
would introduce a reference to the source with which he
agrees? [f this source were Ephrem, the reference would be
enigmatic, since the Syrian was not generally known as "the
Theologian'" per se; and 1f Romarnosg intended not to provide an
unambiguous reference to his source, what need was there then
to include any reference at all? The Melodist was simply too
careful and sensitive a poet, to fill out the strophes of his

Rontakic with empty phrases.

A second possibillity seems to be that Romanos is referring to
the Diatessaron ~ Petersen says 1t would be attractive to
view '"precede” as a Diatessaronic reading — and identifies
the author as John, whose Gospel provided the chronological
framework of this well known harmony of the four Gospels. But

this hypothesis must also be rejected, for two reasons:

1) It i1s not likely that the Diatessaron was still in use,
especially at Constantinople, 1n the &6th century. Theodoret
of Cyrus witnesses to the existence of numerous (about 200)
copies of the Gospel harmony in bis diococese circa 430, but
these -~ and no doubt many more - were deliberately destrovyed,

because Tatian was in his later vears considered heretic.
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