


APPENDIX



208



209

W i t h  t h a n k s  t o  m y  p a r e n t s  a n d  m y  s i s t e r
T o  R u d o l f  f o r  h i s  u n d e n d i n g  w i s d o m  a n d  p a t i e n c e

A r t h u r  f o r  c o n s t a n t  g u i d a n c e
K r i s t e n  a n d  T a s h  f o r  y o u r  h e l p  a n d  s u p p o r t

E v e r y o n e  i n  s t u d i o  



210

B IBL IOGR A PH Y

18twenty8, 2015, About us, viewed 15 May 2015, www.18twenty8.org/.

Ahmed, M. & Jameson, M. 2013. The Void Hypothesis. Available 
online at https://www.aaschool.ac.uk/.../INTER_13_EXTENDED_
BRIEF_2012-1. Accessed 18 July 2015. 

Ardener, S. (ed.), 1981. Women and Space: Ground Rules and Social 
Maps. ‘Introductory Essay’ in E.W. Ardener (ed.). London: Tavistock 
Press.

Background information, Available online at www.anc.org.za/wl/show/
php?id=3098. Accessed 10 October 2015.

Berger, J. 1990. Ways of seeing. London: Penguin Books.  

Berglund, E.  Building a Real Alternative: Women’s Design Service. 
www.field-journal.org. Vol.2 (1),  October 2008.

Bolsmann, E. 2001. Pretoria: Artists’ Impressions 1857-2001. Protea Book 
House: Pretoria.

Callaway, H. 1981. ‘Spatial Domains in Yorubaland, Nigeria’ , Women 
and Space: Ground Rules and Social Maps, Ardener, S. (ed). London: 
Tavistock Press.

Colomina, B. 1996 Battle Lines- E1027 in The Sex of Architecture, edited 
by Diana Agrest, Patricia Conway and Leslie Kanes Weisman, Harry N 
Abrams Inc, New York: 43.

Colomina, B. 1992. The Split Wall: Domestic Voyeurism. Beatriz 
Colomina (ed.),Sexuality and Space. New York: Princeton Architectural 
Press. 

Carroll, L. 1876. The Hunting of the Snark. London: Penguin Books.
Cheng, A. 2010, Second Skin: Josephine Baker & the Modern Surface. 
Oxford:Oxford University Press.



211

De Beauvoir, S. 1949. The Second Sex, translated by H M Parshley, 
London: Penguin Books.

Descartes, R. 1968 (originally 1637), Discourse on Method and The 
Meditations, London: Penguin Books. 

Elden, S. “Between Marx and Heidegger: Politics, Philosophy and 
Levebvre’s The Production of Space,” Antipode36, no. 1 (2004):86-105.

Foucault, M. 1984. Of Other Spaces: Utopias and Heterotopias. 
Architecture/Mouvement/Continuite. (‘Des Espace Autres’, March 1967. 
Translated from the French by Jay Miskowiec)

‘Gender spaces in Ndebele homestead planning’ from South African 
History Online, www.sahistory.org.za. Accessed 26 June 2015.

Hassim, S. 2004. Voices, Hierarchies and Spaces: Reconfiguring the 
Women’s Movement in Democratic South Africa. A case study for the 
UKZN project entitled: Globalisation, Marginalisation and New Social 
Movements in post-Apartheid South Africa.
Harley, J.B. (1990) Maps and the Columbian Encounter. Milwaukee, WI: 
University of Wisconsin.

Hayden, D. 2000. ‘What would a non-sexist city be like? Speculations 
on Housing, Urban Design and Human Work’ in Gender Space 
Architecture. Borden, I, Penner, B, Rendell, J. (eds.) London:Routledge.

Heynen, H. & Baydar, G. (2005). Negotiating Domesticity: Spatial 
productions of gender in modern architecture. New York: Routledge.

Heidegger, M. 1971. Poetry, Language, Thought. Translated by A 
Hofstader. New York: Harper & Row.

Josephine Baker House, Unbuilt. Date unknown. Avaliable online at 
http://cargocollective.com/adolfloos/Josephine-Baker-House-Unbuilt. 
Accessed 4 April 2015. 

Koolhaas, R. Mau, B. 1995. S,M,L,XL. New York: The Monacelli Press. 



212

LAMOSA, 2015, Company Overview, Viewed 15 May 2015, lamosa.org.
za/.

Lefebvre, H. 1974. Le droit à la ville suivi de Espace et politique. Paris: 
Éditions Anthropos.

Lefebvre, H. 1991. The Production of Space. Translated by D Nicolson-
Smith. Oxford: Blackwell.

Lewis, D. 2002. “African Feminist Studies:1980 – 2002: A Review Essay 
for the African Gender Institute’s ‘Strengthening Gender & Women’s 
Studies for Africa’s Social Transformation Project.’” African Gender 
Institute, Univeristy of Cape Town. Available online at http://www.
gwasafrica.org/knowledeg/index.html. (Accessed 2 March 2015).

Madanipour, A. 2003. Public and Private SPaces of the City. London: 
Routledge.

Maloney, M.2013. Before Digital: Yves Klein and the Leap into the Void. 
Available online at http://www.inthein-between.com/yves-klein-before-
digital/. Accessed 18 September 2015.

Massey, D. 2001. For Space. London: Routlege.

McFadden, P.  quoted in ‘Transformation:An Informal Journal about Yari 
Yari Pamberi 2004’, Felicia Pride, November 2004, Available at www.
thebacklist.net. Accessed 9 August 2015. 

McLeod, M. Everyday and Other Spaces. In Gender Space Architecture: 
An Interdisciplinary Introduction. Ed. Jane Rendell, Barbara Penner, and 
Ian Borden. New York: Routledge, 2000. 182-202.

Noble, J.A. 2011. African Identity in Post-apartheid Public Architecture: 
White Skin, Black Masks. Johannesburg: Ashgate.

O. Oyewumi ed. 2003. African Women and Feminism: Reflecting on the 
Politics of Sisterhood. Asmara: Africa World Press.



213

Quirk, V. ‘Pritzker Rejects Petition for Denise Scott Brown’s Retroactive 
Award’ 16 Jun 2013.ArchDaily. Accessed 27 Oct 2015. http://www.
archdaily.com/389074/pritzker-rejects-petition-for-denise-scott-brown-s-
retroactive-award/. 

Quirk, V. Zaha Hadid Defends Qatar Stadium from Critics. 26 
Nov 2013.ArchDaily. Accessed 26 Oct 2015. http://www.archdaily.
com/452161/zaha-hadid-defends-qatar-stadium-from-critics/.

Rendell, J.1999. Thresholds, Passages and Surfaces: Touching, Passing 
and Seeing in the Burlington Arcade, Alex Cole (ed.), The Optics of 
Walter Benjamin, London: Blackdog Press. 

Rich, P. 2011. Learnt in translation. Tim Hall Pg. 10-12. Journal of the 
South African Institute of Architecture. November/December 2011. 

Rowe, Colin; Koetter, Fred (1978). “Crisis of the Object: Predicament of 
Texture”. Collage City. Cambridge, MA: MIT. pp. 86–117.

RWMSA, 2015, Mission, Viewed 15 May 2015, <http://RWMSA.org>.

Schumacher, P. 2000. Research and Practise in Architecture. Website 
Paper delivered at Conference:, at Alvar Aalto Academy. Published in: 
Research and Practise in Architecture. Esa Laksonen, Tom Simons, Anni 
Vartola (eds). 
Skar, S. 1981. ‘Andean Women and the Concept of Space/Time’, Women 
and Space: Ground Rules and Social Maps, Ardener, S. (ed). London, 
Tavistock Press.

Smithson, R. 1996. Robert Smithson: The Collected Writings. University 
of California Press: Berkley.

STATE OF POVERTY AND ITS MANIFESTATION IN THE NINE 
PROVINCES OF SOUTH AFRICA, March 2014. Available online at 
www.nda.org.za. Accessed 6 June 2015. 

The Pleasure Garden of Utilities. Date unknown. Available online at 
www.muf.co.uk/. Accessed 15 October 2015.



214

Trogal, K. 2003. Feminine Tactics in Architecture. Submission for M Arch. Available 
online at https://linesofflight.files.wordpress.com/2008/02/feminine_tactics_in_
architecture.pdf. Accessed 2 March 2015.

Weisman, L. ‘Women’s Environmental Rights: A Manifesto’, ‘Making Room: Women and 
Architecture’, Heresies: A Feminist Publication on Art and Politics (1981), 3(3), issue 11. 	

Wilson, E. 1991. The Sphinx in the City: Urban Life, the Control of Disorder and Women. 
London: Virago.

Women’s Legal Centre, 2015, Our Mission and Vision, Viewed 15 May 2015, www.wlce.
co.za.

Women’s Rights and Representation; 2007. [Online] Available from: http://www.sahistory.
org.za/topic/womens-rights-and-representation [Accessed 10 March 2015].

Newspaper articles

Mangcu, X. (Wednesday 6th August 2014) Let’s do it for ourselves. [Online] Available 
from: http://www.news24.com/Archives/City-Press/Lets-do-it-for-ourselves-20150429 
[Accessed 4 May 2015].

Smith, Gail. (Friday 29th August 2014) A betrayal of our valiant History. [Online] 
Available from: http://mg.co.za/article/2014-08-29-a-betrayal-of-our-valiant-history/ 
[Accessed 12 March 2015]. 

Schmahmann, Brenda. (Friday 10th May 2013) Symbols trailing tyrranies of the past. 
Available from: http://mg.co.za/article/2013-05-10-symbols-trailing-tyrannies-of-the-past. 
Accessed 12 March 2015.

Interviews:

Goosen, C. Interviewed by: Bester, K. (24 April 2015).

Van Der Westhuizen, C. Interviewed by: Bester, K. (29 May 2015).



215



216

O C C U P Y IN G  T H E  V O ID

L I S T  OF  F IG URE S

Contents

Figure 1.5   Space as a product of social 
relationships	 (Source: 
Author, 2015)	 18

Figure 1.6    The city of Tenochtitlán. 		
		  (Source:https://
commons.wikimedia.org/wiki/
File:Murales_Rivera_-_Markt_in_
Tlatelolco_3.jpg)	 21

Figure 1.7  Spanish depiction of Tenochtitlán. 
The city is drawn from an aerial 
view 	(Source: http://publications.
newberry.org/aztecs/s2i1.html)	
22

Figure 1.8  Aztec depiction of Tenochtitlán. The 
maps tell stories that are intrinsically 
linked to their location. (Source: 
http://isites.harvard.edu/fs/docs/
icb.topic200562.files/xolotl_1-2.
jpg)	 22

Figure 2.1  Lillian Ngoyi Square (Previously 
Market Square) is situated 2 blocks 
east of Chruch Square. (Source: 
Bolsmann, 2001:32)	 30

Figure 2.2  Church Square, 1880. Watercolour 
by Anderw A. Anderson (Source: 
Bolsmann, 2001:34)	 31

Figure 2.3  Market Square, 1860.	 33
Figure 2.4  New Market sheds are built on the 

square.	 33
Figure 2.5  The National Government begins 

construction of the cupola.	
33

Figure 2.6  The State Theatre is completed.	
33

Figure 2.7  A Masterplan for the Strijdom Square 
precinct	 33

Figure 2.8  The ABSA tower is completed and the 

bust and horse statue built in the 
square.	 33

Figure 2.9  Evolution of the urban grain along 
Church Street (Source: Author, 
2015)	 34

Figure 2.10   A Civic Space	  Markets, 
exhibitions, political gatherings 
and court hearings were held on 
the square. It was the location 
of Pretoria’s first museum, and 
it hosted many festivals, the 
opening of the Mozambique 
railway. (Source: Author, 2015)	
35

Figure 2.11   A Time of National Grandeur           	
From the 1970’s, the square 
functioned as a nationalist 
monument to past Prime Minister, 
J.G. Strijdom. (Source: Author, 
2015)	 35

Figure 2.12   A Forgotten Space After the fall 
of the cupola and the bust of J.G. 
Strijdom, the horse statue was 
moved. The square stood open, 
barren and awkward in the urban 
context.(Source: Author, 2015)	
35

Figure 2.13   Pendulum Swung 	 A new 
national narrative is represented 
with the construction of a 
Women’s Museum on the square 
that represents the struggle 
of the black women during 
Apartheid. (Source: Author, 2015)	
35

Figure 2.14  A new national narrative is 
represented with the Construction	
37

Figure 2.15  Intimate personal spaces are 



217

O C C U P Y IN G  T H E  V O ID

appropriated (Source: Author, 
2015)	 38

Figure 2.16  An expansive open space 
provides no human scale to relate 
to. People gather around	
accidental urban furniture such 
as balustrades and low walls. 
(Source: Author, 2015)	 40

Figure 2.17  Intimate spaces of rest are 
appropriated: A deep window 
sill  serves as an ideal place to 
wait for friends.	 (Source: 
Author, 2015)	 41

Figure 2.18  The ABSA Tower was originally 
designed with a retial podium 
that related to the pedestrian 
realm on the ground floor. But 
changes over time have closed 
up the poidium, providing little 
connection between the tower 
and its context. (Source: Author, 
2015)	 42

Figure 2.19  Small design considerations such 
as canopies bring down th scale 
of the buildings along Pretorius 
Street, creating an appropriate 
relationship between the human 
scale of the pedestrian realm and 
the height of its context. (Source: 
Author, 2015)	 43

Figure 2.20  Mapping of existing conditions of 
the precinct. (Source: Bester et 
al. 2015)	 46

Figure 2.21  dominant, insular buildings of the 
context. (Source: Bester et al. 
2015)	 48

Figure 2.22  Urban Proposal: A cultural 

precinct in proposed. (Source: 
Bester et al. 2015)	 50

Figure 2.23  Site allocations for group 
members. (Source: Bester et al. 
2015)	 52

Figure 2.24  Site locality NTS. (Source: Author 
2015)	 55

Figure 2.25  Arcade network on Pretorius 
Street. (Source: Author 2015)	
55

Figure 2.26  The southern edge of Pretorius 
Street. (Source: Author, 2015)	
56

Figure 2.27  The northern edge of Pretorius 
Street. (Source: Author, 2015)	
58

Figure 2.28  The Urban Void: An ‘Other’ Space. 
(Source: Author, 2015)	 60

Figure 2.29  Dashed line indicating the 
footprint of the demolished 
building where the site  is now. It 
contained a pedestrian arcade 
that met up with the arcade in the 
Momentum Building. 	 61

Figure 2.30  The site as it exists today. A 
thin masonry wall separates the 
pedestrian arcade from the site. 
(Source: Author)	 61

Figure 2.31  The Urban Void	 62
Figure 2.32  Figure 5.4: Western edge of the 

site. The ‘second’ facade of the 
PretMed building faces into the 
site. 	63

Figure 2.33  Southern edge of the site. The 
masonry wall of the Tramshed 
building (Source: Author, 2015)	
64

Figure 2.34  Eastern edge of the site. 
Unfinished concrete walls behave 
as membranes between the 



218

interior and exterior (Source: 
Author, 2015)	 65

Figure 3.1  Initial masterplan proposal by 
Mashabane Rose Architects. 
(Source: dbm Architects, 2015)	
71

Figure 3.2  The Women’s Living Memorial 
with public square (Source: dbm 
Architects, 2015)	 71

Figure 3.3  The Women’s Living Memorial: View 
of the fifth elevation (Source: 
dbm Architects, 2015)	 71

Figure 3.4  A sketch analysis of the spatial 
arrangment of the memorial. 
(Source: Author: 2015) 	72

Figure 3.5  Construction of the Women’s Living 
Memorial, March 2015. (Source: 
Author, 2015)	 73

Figure 3.6  Construction of the Women’s Living 
Memorial on Lillian Ngoyi Square, 
March 2015. (Source: Author, 
2015)	 74

Figure 3.7  Uncomfortable alleyways are 
created between the new 
memorial and the State Theatre 
ans ABSA Tower. (Source: De 
Veredicis, 2015)	 76

Figure 5.1    Le Deuxième Sexe (The Second 
Sex) by Simone de Beauviour 
discusses the fundamental 
principles of Feminism. (Source: 
https://en.wikipedia.org/wiki/
The_Second_Sex)	 84

Figure 5.2   The first wave of Feminism in the 
West addressed women’s suf-
frage. (Source: www.borgenmaga-
zine.com)	 86

Figure 5.3    The second wave of Feminism 
in the West addressed societal 
inequalities faced by women. 
(Source: fightland.vice.com)	
86

Figure 5.4    Contemporary African Feminism 
addresses the specific experi-
ences of African women rather 
than adopting a global stance. 
Tim Okamura, “I Love your Hair”. 

(Source: timokamura.com/)	
89

Figure 5.5    Feminist issues in Africa have 
had to contend with other forms 
of oppression than in the West. 
(Source: http://www.anselm.edu/
academic/history/courses/Web/
Hi399Web%20(Men%20and%20
Women%20Colonial%20Africa)	
89

Figure 5.6  Manuela Sambo, 	 Changing 
to Danger.		  (Source: 
http://africanah.org/manue-
la-sambo-angola/)	 90

Figure 5.7   Black women in their homes in 
Soweto, 1958. (Source: www.
theguardian.com)	 93

Figure 5.8    Understanding Space from a 
Feminine Perspective. (Source: 
Author)	 98

Figure 5.9  Burlington Arcade, London during 
the late 1800’s. (Source: http://
www.burlington-arcade.co.uk/
media/1015/image-timeline.jpg)	
101

Figure 5.10  Diagrams showing some of the 
possibilities of reorganising a 
typical suburban block through 
rezoning and relandscaping.
(Hayden, 1981:275)	 103

Figure 5.11  The Theatre Box: An Interplay 
between subject and object. 	
			 
	 (Source: http://
www.arquine.com/de-la-escal-
era-abierta-al-espacio-moder-
no-ii-la-oblicuidad/)	 105

Figure 5.12  Four pencil drawings of the Rufer 
House facades with dotted lines 
indicating interior layout. The 
windows have no frame and are 
represented and black squares. 
‘These are drawings of neither 
the inside nor the outside. but 



219

the membrane between them’ 
(Colomina, 1992:95). 	 105

Figure 5.13  Josephine Baker in her famous 
banana costume from her show 
“Un Vent de Folie”.(Source: 
https://en.wikipedia.org/wiki/
Josephine_Baker)	 106

Figure 5.14  Plans of the unbuilt house for 
Josephine Baker.		
		  (Source: 
http://plansofarchitecture.tumblr.
com/post/82017855049/adolf-
loos-josephine-baker-house-
1928-paris)	107

Figure 5.15  The zebrastriped facade of the 
house for Josephine Baker.	
		  (Source: 
http://www.designboom.com/
architecture/em2n-draws-from-
adolf-loos-for-parsian-social-
housing/)	 107

Figure 5.16  Sigmund Freud’s Consultation 
room: Where the inner space 
of the mind is externalised. 
(Rice,2002:45)	 109

Figure 5.17  Sou Fujimoto’s theories of the 
origin of architecture. Cave 
spaces are   (Source: http://ma-
navid.blogspot.co.za/2014/05/
primitive-future-sou-fujimot.html 
)	 111

Figure 5.18  A naked Le Corbusier painting mu-
rals onto the walls of the E-1027 
house.(Source: Quirk, 2013)	
113

Figure 5.19  (top and above) ‘The Pleasure 
Garden of Utilities‘ by muf 
Architects uses ceramic surfaces 
for street furniture. Source: (muf, 
2015)	 115

Figure 5.20  Sketch by Peter Rich of the 
Ndebele Homestead indicating 
diagonal layout. (Source: Rich, 
2011)	 117

Figure 5.21  (above)Daniel Libeskind’s Dres-

den Art Museum.		
(Source: http://www.dezeen.
com/2011/09/29/dresden-mu-
seum-of-military-history-by-dan-
iel-libeskind/)	 119

Figure 5.22  (above right) Daniel Libeskind’s 
Royal Ontario Museum.		
(Source: http://libeskind.com/
work/royal-ontario-museum/)	
119

Figure 6.1  A print displaying the slogan used 
during the woman’s March of 
1956.			 
		  124

Figure 6.2  The programmatic compnents of 
the building. (Source: Author, 
2015)	 127

Figure 6.3   Forums and marches addressing 
advocacy for women’s rights in 
South Africa. 	 (Source: 
http://awdf.org/rural-womens-
movement-rwm/)	 129

Figure 6.4    The South African Constitution. 
Free booklet available from 
the Department of Justice and 
Constitutional Development.
(Source: Author, 2015)	 131

Figure 6.5    An architectural programme 
that addresses the everyday 
experiences of women. 	
	 (Source: http://www.
msafropolitan.com/)	 134

Figure 7.1  Anish Kapoor: The Origin of 
the World, 2004. ‘The whole 
exhibition space is the work, with 
a gigantic void in a slope that 
rises up from the floor. The void 
appears endless, broadening into 
its depth, and seems to encroach 
upon the observer, controverting 
conventional concepts of space.’ 
(Source: http://www.field.io/
inspiration/kapoor-turrell/)	
139

Figure 7.2  Saut dans le vide, (Leap into the 



220

Void), by Yves Klein. (Source: 
Maloney, 2013)	 141

Figure 7.3  ‘Ocean Chart’ by Henry Holiday for 
The Hunting of the Snark’ by Lewis 
Carroll, 1876. (Source: Maloney, 
2013)	 142

Figure 7.4  A Portion of Giambattista 
Nolli’s map of Rome and the 
inverted map below. (Source: 
http://tsarchitect.nsflanagan.
net/?p=1116)	 145

Figure 8.1  Early proposals for placement of 
solid volumes against eastern wall 
of site. (Source: Author, 2015)	
152

Figure 8.2  Conceptual diagrammes exploring 
‘Splitting the Wall’ (Source: 
Author, 2015)	 152

Figure 8.3  Building anchored against eastern 
edge with dialogue space 
created  with Pretmed Building.      
(Source: Author, 2015)	 154

Figure 8.4  Early proposal for sectional 
relationship between the 
Women’s Forum and the Pretmed 
Building.(Source: Author, 2015)	
154

Figure 8.5  Early plan exploration. (Source: 
Author, 2015)	 156

Figure 8.6  Exploration of ground floor 
movement paths for the arcade 
and placemnt of programmed 
spaces. (Source: Author, 2015)	
158

Figure 8.7  Initial sketches exploring the Void 
(Source: Author, 2015)	 160

Figure 8.8  Initial sketches for the Void as 
mediating space between public 
and private sections of the 
Women’s Forum. (Source: Author, 
2015)	 163

Figure 8.9  The Void is broken into various 
horizontal spaces. (Source: 
Author, 2015)	 164

Figure 8.10  Evolution of the Void in order to 

create a network of connected 
social spaces. (Source: Author, 
2015)	 165

Figure 8.11  Exploration of facade materiality 
and form.(Source: Author, 2015)	
166

Figure 8.12  Ground Floor Plan with Arcade 
NTS. (Source: Author, 2015)	
170

Figure 8.13  First Floor plan with Small 
Business Support Centre and 
Forum NTS. (Source: Author, 
2015)	 172

Figure 8.14  Second Floor plan NTS. (Source: 
Author, 2015)	 173

Figure 8.15  Third Floor Plan. NTS. (Source: 
Author, 2015)	 174

Figure 8.16  Fourth Floor plan. NTS. (Source: 
Author, 2015)	 175

Figure 8.17  Fifth Floor Plan. NTS. (Source: 
Author, 2015)	 176

Figure 8.18  Sixth Floor plan. NTS. (Source: 
Author, 2015)	 177

Figure 8.19  (Previous Page)Long Section 
thorugh building showing 
central vertical Void and smaller 
horizontal Voids (Source: Author, 
2015)	 180

Figure 8.20  Arcade with Second Facade 
above (Source: Author, 2015)	
181

Figure 8.21  Arcade with Second Facade 
(Source: Author, 2015)	 182

Figure 8.22  Arcade with Second Facade  
(Source: Author, 2015)	 183

Figure 8.23  Arcade with Second Facade 
(Source: Author, 2015)	 184

Figure 8.24  North Elevation (Source: Author, 
2015)	 185

Figure 8.25  Reception with Coffee Bar 
(Source: Author, 2015)	 186

Figure 8.26  Void viewed from Forum 
Amphitheatre (Source: Author, 
2015)	 187

Figure 8.27  Iterations of unisex bathroom 



221

layouts. (Source: Author, 2015). 	
188

Figure 9.1  Technical concept: A rigid grid 
as organising structure for solid 
volumes. The leftover space 
becomes the in-between/social 
space.(Source: Author)	 192

Figure 9.2  Lightweight steel structure 
grounded on concrete public 
surface. (Source: Author)	
193

Figure 9.3  Sun Studies indicate that the site 
receives very little direct sunlight.	
195

Figure 9.4  Exploration of structural 
connections	 196

Figure 9.5  Screen and Balcony Detail. NTS. 
(Source: Author)	 198

Figure 9.6  Existing Materiality. (Source: 
Author)	 199

Figure 9.7  New Materiality. (Source: Author)	
199

Figure 9.8  Detail of Lowered Library Seating. 
NTS. (Source: Authior, 2015)	
200

Figure 9.9  Detail of Cloumn to Beam 
Connection and Ceiling Void. NTS. 
(Source: Authior, 2015)	 201

Figure 9.10  Rock Storage Principles (Source: 
Dieter Claasen, 2015)	 202

Figure 9.11  Hybrid Ventilation system using 
rock storage. (Source: Dieter 
Claasen, 2015)	 203

Figure 9.12  Short Section Indicating Fresh 
Air distribution (Source: Author, 
2015)	 204

Figure 9.13  Long Section Indicating Fresh 
Air distribution (Source: Author, 
2015)	 205


