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IT VAN PRETO
Y OF PRETO

Located north-west of central Pretoria, Marabastad was once
an integrated ‘multi-racial’ community. It is Pretoria’s
counterpart to Cape Town’s District Six, Johannesburg’s
Sophia town and Durban’s Cato Manor. During the late 18th
century the Ndebele chief Maraba set up his kraal alongside
the Apies River and the Steenhovenspruit, just below the
Daspoort ridge. This area over time became the city’s
Indian-occupied Asiatic Bazaar and was a distinctly
separated, rectilinearly planned township. Black refugees
from the Anglo-Boer war soon followed, later joined by a
Coloured community, Malay Muslims and a small influx of
Chinese. Racial harmony prevailed until the 1970’s when the
Apartheid regime forced the mass removal of residents in
the area. The diverse, unforced culture of Marabastad
disappeared. The once thriving community was reduced to a
memotry.

memory, n. (pl. -ies): 1 a recollection. 2 the faculty by
which things are recalled to or kept in the mind (Concise
Oxford English Dictionary, 1995).

On entering the area along Jerusalem and Fifth Streets one
encounters the Nawab Mariammen Temple that has graced
Bloed Street since 1938. The structure is dedicated to
placating Mariammen, the Hindu goddess of infectious
diseases, and is a fine example of richly decorated, deep-
relief carved figures and abstractions (Lipman, 2009). The
richness of the decorations and the skilled craftsmen who
created the statuettes on the temple have helped to make it
a protected heritage site and one of the tourist destinations
of the area.
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The current context of Marabastad is reminiscent of a once thriving local community. The author
visited the site numerous times (January 2009-September 2009) to find: damaged building
structures, littered streets and vacant lots, uncollected garbage, buildings in need of repair and
replacement and in need of fresh paintwork. The area is in urgent need of attention and especially
funding. Many have reclaimed their land through the Gauteng Land Claims Commission but there are
still unresolved claims and areas of which the zoning is still undetermined. The author visited the
Tshwane Metropolitan Municipality to get zoning information for the chosen sites and learned that

5 the municipality is still unclear about what to do with the site. Now it is up to

_“ architects, planners, developers and the inhabitants to come up with a scheme that will benefit the
~_entire community.

- All around Marabastad there are pockets of shopkeepers and traders, but there are few residential
areas. The once vibrant residential community of the area is long gone. The author believes that
through proper planning this vibrant neighbourhood can be restored.

The neighbourhood is alive during the day with bus and train commuters; with people passing
through who shop at the numerous informal food and clothing stalls in the area. There is music
emanating from inviting pavement shelters where one can have a meal; there are medical
surgeries, motor repair shops and high levels of energy in the area. The community is slowly
rebuilding itself.

There is also a history of icons that have originated in the area, including the venerated sage Es’kia
Mphahlele, the renowned journalist Can Themba, author Jay Naidoo, the fine artist Thabang Noto
Matseke, writers Darryl Accone and Johnny Masilela and the Mamelodi Sundowns soccer club that
grew out of the parochial Sundowns of the 1940’s.
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1840

White voortrekkers moved into
areas previously occupied by in-
digenous people.

Chief Maraba set up his kraal on
the western bank of the Steen-
hovenspruit. Black people who
worked as servants lived there.
Over time a large settlement de-
veloped now known as Marabas-

Early 1800’s

Ndebele leader Mzilikazi
attacked and drove local
tribes from the highveld.
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1852

Tension increased between black
and whites. White settlers passed
laws controlling the movement of
black people and proclaimed cer-
tain areas as black areas.

1860
Pretoria proclaimed capital
city of the Transvaal Re-

public.

1867

The east part
of the Steen-
hoven Spruit
set aside for
black people
and named
Schoolplaats.

1855

Pretoria was founded and
named after Voortrekker
Andries Pretorius. The area
around the Steenhovenspruit
became known as Goedehoop
and later Veldskoendorp.

1875

1880

Gold was discov-
ered on the Wit-
watersrand.

1877

The first Boer war
broke out against
the British.

1881

1885

Laws were passed that
restricted property
ownership and citizen-
ship of indians. Bazaars
were set up where they
could trade.

First Boer war ended. The

Indian and coloured

Pretoria Convention gave

1885

people the right to own

land in the Transvaal.

(Fig 01 3): History timeline dating from 1800-1905 (Author, 2009).

1903

Asiatic bazaar was es-
tablished as a township.
It later developed into a
lively mixed use area.

1900
1905
Marabastad and School-
plaats consolodated
into one township for
black people.
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1912

The Petoria town council

forced removal of resi-

dents of Marabastad to

Bantule where the Univer-

sity of Pretoria is today.

1920

Construction begins on
the river channel on the
Steenhovenspruit

1954

1963

Cape Boys location
established be-
tween Jerusalem,
Bloed, Struben and
Ninth Streets. It
was later demol-
ished due to the
municipality’s
highway proposal.

1966

2009
Construction of Jazz
centre and park begins
on the curve of Bloed
street. Lease of PUTCO
bus company cancelled
and it relocates to
Roseville.

1996

The New Constitution

erased all discriminat-

ing laws and pursued to

create a free and fair

South Africa.

Asiatic Bazaar es-

922 tablished.

Natives Act is passed
forcing black people to
live in areas demar-
cated as black loca-
tions.

1925

New boundaries
formed in Marabas-
tad between Steen-
hoven Spruit, DF
Malan Drive, Barber
street and sewer
works.

Community develop-
ment acts freezed all 1994
developments in Mara- ANC forms the ney
bastad. government in
South Africa. Squa
ters, hawkers and
small scale traders
return to Marabas
1970’s tad .
Mass removals of com-
munities began.

1940
Authorities
began relocat-
ing black and
indian popula-
tion to Atterid-
geville; only
the small Co-
loured section
remajned.

1934
1918 1925 Marabastad was declared a
slum and demolished by
local authorities in accor-
dance with the Slums Act.

Remaining residents of

Marabastad were dis-

placed. The Belle

Ombre Station was also a
built over the Steen- =
hoven Spruit. L~

)

1958

1958 the Asiatic
residences in 1950 Bazaar and the
Marabastad de- Group Areas entire Indian and
molished Act. Asian community
relocated to
Laudium.

(Fig 014): History timeline dating from 1912-2009 (Author, 2009).
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All homes and
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(Fig 015): Figure ground study dating from 1934 to 1998 (Tayob & Malan, 2002).
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(Fig 016 & 017) : Arial photograph of Marabastad in 1934 and 1965 (Tayob & Malan, 2002).
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Train passengers commuting into Pretoria
(Source: Christopher, AJ. 1994)

(Fig 020):Diagrams
showing the
increasing number
i £ N ] of train commuting
==y e - il | = into Pretoria

10N e h o (Tayob &

Malan, 2002).

(Fig 018):1967
freeway proposal for
Pretoria: Interchange
over the Asiatic
Bazaar (Tayob &
Malan, 2002).
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