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Summary 

 

Foreshadowing and flashback are two techniques that look alike because they 

share certain features, namely repetition and experience. These two techniques 

nevertheless differ in many ways and this research study thus intends 

differentiating between the two. Existing descriptions of the two techniques 

provided by critics such as Irwin and Morson do not clearly indicate the 

differences between them. Terminology pertaining to foreshadowing and 

flashback is confusingly similar. This makes the identification of these 

techniques in literary texts difficult, and indeed no theorist explains clearly 

how to go about such an identification procedure. In order to achieve the aim of 

this research study, the descriptive, interpretive and comparative methods are 

used. In addition, an adapted narratological model is employed. In this model, a 

text is seen as having three levels, namely content, plot and style. In the 

analysis of content, the topic is emphasised, while theme and atmosphere are 

emphasised in plot and style analysis respectively. 

 

The concept 'technique' has been explained by placing emphasis on its 

functions and types. With regard to types, the emphasis is on structural 

techniques with the focus on the second level of a text, i.e the plot, because the 

two techniques under study, namely foreshadowing and flashback are part of 

the plot. 
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Foreshadowing is described as a technique whereby an author uses details to 

suggest the ultimate outcome of the plot or to meaningfully precede the 

appearance of other details in a literary work. The functions and types of this 

technique are explained. Forms of this technique include knucklebones, 

dreams, language, character's name, shadow, conscience, beliefs, etc. 

 

Flashback is defined as the author's interruption of the chronological sequence 

of events in a work of literature. The importance of this technique is also 

emphasised. The different types of flashback are (a) external retrospection, (b) 

internal retrospection, and (c) mixed retrospection. A problem with regard to 

the types of this technique is the fact that not all types have been identified in 

existing research. This study has thus added two more types of flashback, 

namely (a) events that have been complicated and (b) events made similar to 

one another. There are two ways of complicating events, namely (a) changing 

the chronological order of events and (b) inserting events. 

 

Differences between the above-mentioned techniques that have not received 

attention from theorists are identified as follows in this study: 

 

1. In the case of foreshadowing, an unusual event appears, while in flashback, 

a known event is encountered, i.e. a common, everyday event. 

2. With foreshadowing, the event itself seems to be amazing. In the case of 

flashback, however, the event may not seem amazing in itself at first, but 
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only causes suprise later when the reader realises that his notion of what 

has happened and what he thinks he has understood so far is undermined. 

3. Foreshadowing whets the reader's interest, while this does not happen in the 

case of flashback. 

4. Foreshadowing emphasises coming events. Flashback on the other hand 

reveals the origin of the problem. 

 

The application of foreshadowing has been analysed by examining its forms in 

various Sepedi literary works. On the other hand, the application of flashback 

has been analysed by investigating the use of its different types rather than its 

forms. 

 

In the concluding chapter, the relationship between flashback and the structure 

of a detective narrative has been looked into. It has been realised that there is a 

relation between the two concerning (a) the secret and (b) the 

revelation/unveiling of the secret. 

 

Key concepts 

 

1. Technique 

2. Foreshadowing 

3. Flashback 

4. Features of foreshadowing/flashback 
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5. Forms of foreshadowing/flashback 

6. Relatinship between flashback and the structure of a detective narrative 

7. Functions of foreshadowing and flashback 

8. Types of foreshadowing and flashback 

9. Amazement 

10. Secrecy in the detective narrative 
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Samevatting 

 

Vooruitskouing en terugskouing is twee min of meer enerse literêre 

verteltegnieke wat bepaalde kenmerke, naamlik herhaling en ervaring, deel. 

Desondanks verskil hulle in menige opsig, en hierdie proefskrif poog om dié 

onderskeid uit te lig. Bestaande beskrywings deur o.a. Irwin en Morson bied 

geen duidelike uiteensetting nie, daar die definisies verbasend eners is. Daarom 

is dit soms heel moeilik om die aanwending van die onderskeie tegnieke in 

literêre tekste te identifiseer. Boonop word daar geen behoorlike uiteensetting 

van 'n identifikasie proseduure gegee nie. Om die doelstelling van die 

ondersoek te bereik, word daar van 'n beskrywende, 'n vertellende en 'n 

vergelykende metode gebruik gemaak. 

 

As beskrywingsraamwerk word 'n aangepaste narratolodgiese model 

aangewend, ’n beskrywingsmodel waarin die literêre werk beskou word as 

bestaande uit drie vlakke, nl. inhoud, samestelling van gegewens en styl. By 

die inhoudslaag word die onderwerpsbegrip, en by die struktureringslaag die 

temabegrip as van besondere belang beskou. 

 

Die tegniekbegrip word verduidelik aan die hand van sy funksie en soorte. 

T.o.v. lg. val die klem op die strukturele begrippe waar die samestellingsvlak 

van die literêre werk belangrik is, omdat die twee tersaaklike tegnieke deel van 

die struktureringslaag uitmaak. 
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Vooruitskouing is 'n tegniek waarmee die outeur die uitkoms van sake of 

sekere belangrike gebeurtenisse in die vooruitsig stel. Die funksie en die soorte 

van hierdie tegniek word daarna uiteengesit. Die tegniek kan in die dolos, 'n 

droom, taalgebruiksvorme, karaktername, motiewe, voorgevoelens, 

bygelofies of selfs die boek se titel herken word. 

 

Terugflitsing of terugskouing word kenbaar waar die outeur die normale gang 

van die beskrewe gebeure onderbreek. Die belangrikheid van hierdie tegniek 

word uitgelig. Die soorte is (a) eksterne retrospeksie, (b) interne retrospeksie en 

(c) gemengde retrospeksie. Bestaande navorsing rakende dié tegniek het die 

verskillende soorte van hierdie tegniek nog nie by benadering volledig beskryf 

nie. In hierdie studie is daar twee verdere vorme van die terugflitstegniek 

beskryf, nl. (a) die verwikkeling van gebeure en (b) die enersmaking van 

gebeure. Daar is twee maniere om gebeure te verwikkel: (a) die versteuring van 

die chronologiese orde van die gebeure en (b) die inlas van gebeurtenisse. 

 

Die verskille wat teoretici omtrent bogenoemde tegnieke geïgnoreer het, is die 

onderstaande:  

1. Vooruitskouing kan aan ’n vreemde gebeurtenis uitgeken word, terwyl die 

terugflits aan 'n doodgewone alledaagse gebeurtenis herken word. 

2. Vooruitskouing hou ’n verrassingselement in; die terugflits het aanvanklik 

geen verrassingselement nie, hoewel dit later in uitwerking wel verrassend 

kan werk.  
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3. Vooruitkouing skep spanning; die terugflits doen dit nie. 

4. Vooruitskouing is toekomsverwysend; terugflits ontbloot die wortel van die 

probleem of saak. 

 

Die toepassing van vooruitskouing is in die verskillende gedaantes daarvan in 

die Sepediletterkunde nagegaan. Die toepassing van die terugflitstegniek is 

eerder aan die hand van die verskillende soorte daarvan beskryf as wat daar op 

die gedaantes daarvan gekonsentreer is. 

 

In die slothoofstuk word op die strukturele verband tussen die terugflitstegniek 

en die speurverhaalsamestelling gelet. Dat daar in opvallende ooreenkoms 

bestaan, spreek hieruit dat die speurverhaal uit twee verhale van dieselfde 

gebeurtenis bestaan, en dat laasgenoemde eersgenoemde in sy ware gedaante 

openbaar. 

 

Sleutelbegrippe 

1. Tegniek 

2. Vooruitskouing 

3. Terugflits/ terugskouing 

4. Kenmerk van vooruitskouing en terugflits 

5. Die gedaantes van vooruitskouing en terugflits. 

6. Die verband tussen terugflitstegniek en die speurverhaalsamestelling. 

7. Die funksie van vooruitskouing terugflits. 
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8. Die soorte vooruitskouing- en terugflitstegnieke 

9. Verrassing 

10. Die raaisel en die speurverhaal 
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