
14 

BIBLIOGRAPHY 

Aasen, P. 1993. The School in a Postmodern Society: Norway. New Education, 15(1) , 3 -19 

Asmal , K. 2000. Music Education for All. The South African Music Teacher, July 2000,136, 12

Armstrong, T. 1994. Multiple intelligences in the classroom. Virg inia: Associat ion for 
Supervision and Curriculum Development 

Bai lin, S., Case, R , Coombs, J. & Daniels, B. 1999a . Common Misconceptions of Critical 
Thinking. Journal for Curriculum Studies, May-June1999, 31 (3) , 269-284 

Bailin S., Case, R , Coombs J,. & Daniel , B. 1999b. Conceptualizing Critical Thinking. Journal 
for Curriculum Studies, May-June 1999, 31 (3), 285-301 

Barre l, J. 1983. Reflections on Critical Thinking in Secondary Schools. Educational Leadership, 
March 1983, 40(6), 45-49 

Beck, C 1993. Postmodern , Pedagogy and Philosophy of Education: Ontario Institute for 
Studies in Education. Internet: http://www.ed.uiuc.edu/EPS/Pes-Yearbook/93 docs/beck.htm. 

Bender, C.J .G. 1992. Intelligensie. Temas in die Psigopedagogiek. Edited by G Ferreira. 
Pretoria: J.L. van Schaik, 119-158 

Benner, C.H. 1976. Implications of Social Change for Music Education Challenges. Challenges 
in Music Education. Proceedings of the xi International Conference of the International Society 
for Music Education held in Perth, August 1974. Edited by F. Callaway. Australia : University of 
Western Australia, 34-37 

Berdie, D. R, & Anderson J. F. 1974. Questionnaires : Design and Use. Metuchen, N.J. : The 
Scarecrow Press, Inc. 

Biggs, J.B , & Telfer, R 1987. The Process of Learning (2nd edition) . Sydney : Prentice-Hall 

Boeyens, J. 1989. Learning Potential: A Theoretical Perspective. Pretoria: HSRC 

Bogdan, RC. & Bilken, S.K. 1992. Qualitative Research for Education. An introduction to 
Theory and Methods (2nd Edit ion). Boston : Allyn and Bacon 

Borchgrevink, H.M. 1982. Prosody and Musical Rhythm are Controlled by the Speech 
Hemisphere. Music, Mind and Brain. The Neuropsychology of Music. London : Plenum Press 

Bradman , M. 1997. The Role of Music in the Development of the Whole Person. Internet · 
http://www.healey.com.au/-jazzem/artihtmi. 

Brescian i, D. 1974. Transfer Effects from Music to the development of Extra-Musical Aptitude .. 
Challenges in Music Education. Proceedings of the xi International Conference of the 

268 

 
 
 

http://www.healey.com.au/-jazzem/artihtmi
http://www.ed.uiuc.edu/EPS/Pes-Yearbook/93


International Society of Music Education. Edited by F. Callaway. Australia : University of 
Western Australia, 76-85 

Bunt, L. 1994. Music Therapy. An Art Beyond Words. London : Routledge 

Burz, H.L. & Marshall , K. 1999. Performance-Based Curriculum for Music and the Visual Arts. 
California: Corwin Press 

Byzan, T. 1991 . Use Both Sides of your Brain (3'd edition). U.S.A. : Plume Books 

Cahoone, L.E. 1995. Life in a postmodern culture. The Ten Modernisms. Edited by G. 

Rossouw. Pretoria : HSRC Publishers, 1-33 


Campbell , D. 1997. The Mozart Effect. New York : Avon Books 


Claassen , C. 1998. Outcomes-based Education : Some Insights from Complexity Theory. 

South African Journal of Higher Education, 1998, 12(2), 34-40 

Coetzer, I.A. , & Le Roux, C.S. 1996. A Portrayal of Twentieth-Century Childhood : "The worst of 
times and the best of times", Educare, 25(1 &2),76-85 

Concise Oxford Dictionary of Current English . Edited by D.Thomson. 1995. (9 th ed) . Oxford : 
Clarendon Press 

Clark, B. 1986. Optimizing Learning. The integrative Education Model in the Classroom. Ohio: 
Merrill Publishing Company 

Csikszentmihalyi, M. 1995. Singing and the Self: Choral Music as "Active Leisure". Choral 
Journal, 35(7), 13-1 9 

Denzin , N.K. 1991. Images of Postmodern Society. London: Sage 

Denzin, N.K. 1994. Postmodernism & Social Inquiring . Postmodernism and Deconstruction ism. 
Edited by D.R. Dickens & A. Fontana. New York: The Guilford Press, 182-202 

Department of Education (DoE). 1995a. Supplementary Material Interim Core Syllabus 1994. 
Class Music. Grade 1 to Standard 10. Pretoria 

Department of Education (DoE). 1995b. The Guidelines with Regard to the Amendments to the 
EXisting Syllabus for Class Music. Pretoria 

Department of Education (DoE). 1996. Curriculum 2005. Discussion Document for Grade 1 to 9. 
Pretoria 

Department of Education (DoE). 1997a. Discussion Document Curriculum 2005. Pretoria 

Department of Education (DoE). 1997b. Curriculum 2005. Discussion Document. Grades 1 to 9. 
April 1997. Pretoria 

269 

 
 
 



Department of Education (DoE). 1997 c. Outcomes-Based Education in South Africa. 
Background information for educators. March 1997. Pretoria 

Department of Education (DoE). 1997d. Curriculum 2005. Lifelong Learn ing for the 21 Century. 
A User's guide. Internet : http://www.polity.org .za/govdocs/misc/curr2005.html 

Department of Education (DoE). 2000. Report of C2005 Review Committee. Executive 
Summary. Pretoria 

Department of Education (DoE) . 2001. Draft Revised National Curriculum Statement. Internet : 
http://education. pwv. gov. za 

DeTurk , M. 1989. Critical and Creative Musical thinking . Dimensions of Musical Thinking. Edited 
by E. Boardman V irginia : Music Educators National Conference, 21 -32 

De Vos, A. S. 1998. Combined Quantitative and Qualitative Approach . Research at Grass 
Roots: A Primer for the Caring Profession. Edited by A.S. de Vos, H. Strydom, C.B. Fouche, M. 
Poggenpoel and E. & W. Schurink. Pretoria : J.L. van Schaik, Akademica, 123-137 

De Vos, A. S. , & Fouche, C.B. 1998. General introduction to research design, data collection 
methods and data analysis. Research at Grass Roots: A primer for the Caring Profession. 
Edited by A. S. de Vos, H.Strydom, C.B. Fouche, M Poggenpoel and E.& W. Schuring. Pretoria : 
J.L. van Schaik, Akademica, 76-94 

Dickens, R , & Fontana, A. 1994. Postmodernism & Social Inquiry. Postmodernism and Social 
Sciences. Edited by D.R Dickens, & A. Fontana. New York: The Guildford Press 

Doll, W.E. 1986. Prigogine: A New Sense of Order, a New Curriculum. Theory into Practice, 
25(1), 10-16 

Doll , W.E. 1993. A Post-modern Perspective on Curriculum. New York: Teachers College, 
Columbia University. 

Driver, R , & Oldham, V. 1986. A Constructive approach to Curricu lum Development in Science. 
Studies in Science Education, 13, 105-122 

Duckett, C. 2000. Three Types of OBE. Internet:http://www2.southwind.net/-educate/obe
type. html 

Du Plessis , H. 1995. Music Education at Tertiary Level - An Opportunity for Transformation . 
Proceedings of the 6th National Conference of the South African Music Educators 's Society 
(SA MES). July 1995. Johannesburg: University of the Witwatersrand 

Edwards, B. 1986. Drawing on the Right Side of the Brain (5 th edition) . Great Britain: Fontana 

Ennis , RH. 1989. Critical Thinking and Subject Specificity: Clarifi cation and Needed Research. 
Educational Researcher, 48(3), 4-10 

270 

 
 
 

http://education
http://www.polity.org.za/govdocs/misc/curr2005.html


Faber, A , & Parker, L. 1987. Discovering Music through Dalcroze Euthythmics. Music 
Educators Journal, November 1987, 74(3) , 43-45 

Feierabend, J.M. 1996. Music and Intelligence in the Early Years. American Suzuki Journal, Fal l 
1996,66-70 

Fitzsimmons, M.K. 1998. Violence and Aggression in Children and Youth. Eric/Osep Digest 
E572. Internet: http://www.ed.gov/databases/ERICDigests/ed42941 9.html 

Fouche, C.B. , & de Vos, AS .1998. Problem formulation . Research at Grass Roots: A Primer for 
the Caring Professions. Edited by A S. de Vos , H.Strydom, C.B. Fouche, M. Poggenoel , E.& W 
Schurink. Pretoria: J.L. van Schaik, Academica , 64-75 

Gardner, H. 1973. The Art and Human Development. A Psychological Study of the Artistic 
Process. New York : A W iley-international Publication 

Gardner, H. 1984. Frames of mind: The Theory of Multiple Intelligences. London : Heinemann 

Gardner, H. 1993. Multiple Intelligences. The Theory in Practice. New York : Basic Books 

Gardner, H 1998. Is Musical Intelligence Special? Choral Journal, March 1998, 38(8) , 23-34 

Gauteng Department of Education (GED). 1999. Learning Area Integration Participants ' Manual 
Pretoria : The Department 

Giroux, H.A 1991 . Border Pedagogy and the Politics of Postmode rni sm. Education and Society, 
9 (1) ,23-38 

Goleman, D. 1996. Emotional Intelligence. Why it can Matter More than 10 . Bloomsbury : 
London 

Harvard Dict ionary of Music. Edited by W. Ape\. 1983. (2nd ed) . Great Britain : Butler & Tanner 
Ltd , Frome and London. 

Harvard, G. 1999. The Key Ideas of Vygotsky and their Implications for Teaching and 
Schooling. Perspectives 56. Edited by P. Preece & R. Fox. Exeter : The media and Resource 
Centre, 38-54 

Hauptfleisch , S. 1998. Are we as Music Educators Wi lling to Accept Responsibility for South 
African Music Education? Suid-Afrikaanse Musiekonderwyser, Jul ie 1998, 12-15 

Herrmann , N. 1996. The Whole Brain Business Book. New York: McGraw Hill 

Hjelle, L.A, & Ziegler, D. J. 1981. Personality Theories. Basic assumptions, Research, and 
Application. Japan : McGraw-Hili 

Hoffer, C.R. 1976. Some Impl ications of Mass Availability of Music. Challenges in Music 
Education. Proceedings of the xi International Conference of the International Society for Music 

271 

 
 
 

http://www.ed.gov/databases/ERICDigests/ed42941


education held in Perth, August 1974. Edited by F. Callaway. Australia: University of Western 
Austral ia, 38-43 

Holliday, C. 1993. Critical Thinking in Percussion Pedagogy. Percussive Notes, February 1993, 
31(3), 33-37 

Hylton, J. 1987. Keeping your Choir on the Move. Music Educators Journal, November 1987, 
74(3), 31-34 

Jagla, V.M. 1994. Teacher's everyday use of Imagination and Intuition in Pursuit of the Elusive 
United States of America: State University of New York Press 

Jensen , E. 1995. Brain-based Learning and Teaching. South Africa: Lead the Field Africa 

Kanpo l, B. 1992. Postmodernism in Education Revised : Similarities within Differences and the 
Democratic Imaginary. Educational Theory, Spring 1992, 42 (2), 217-230 

Kantor, K. 1990. Both Sides Now. Teaching English, Teaching Curri cu lum. Teaching and 
Thinking About Curriculum. Critical Inquiries. Edited by J.T. Searl & J.D. Marshall . New York : 
Teachers College Press, 61-74 

Kassell, S. 1998. Music and the Theory of Multiple Intelligences. Music Educators Journal, 
March 1998, 84(5), 29-32 

Kirkby, D., & Kuykenda l, C. 1991. Mind Matters. Teaching for Thinking. Portsmouth , New 
Hamshire : Cook Publ ishers 

Ki rsten, J.M. 1987a. Afskeid van die Moderne Wereld ? 'n Oors ig van die Postmodernistiese 
Kultuurkritiek. Koers, 52(3), 402-438 

Ki rsten , J. M.1987b. Die Postmoderne Projek: Aspekte van die Hedendaagse Afskeid van die 
Moderne. South African Journal of Philosophy, February 1988, 7(1), 18-36 

Kleinman S. 1990. Intell igent Kinesthetic Expression. Artistic Intelligences. Implications for 
Education. Edited by W .J. Moody. New York : Teachers College Press 

Kuhn, T.S. 1970. The Structure of Scientific Revolution (2nd edition) . Chicarco : The University 
of Chicago Press 

Leedy, P.O. 1997. Practical Research. Planning and Design (6th edition). New Jersey : Prenti ce
Hall 

Lotter, H.P.P. 1995. Life in a postmodern cu lture . Modernity, Postmodernity and Politics (in 
places like South Africa). Edited by G. Roussouw. Pretoria: HSRC Publishers , 35
59 

Lipman , M. 1988. Critical thinking - W hat can it be? Educational leadership, September 1988 , 
46(1), 38-43 

272 

 
 
 



Lipman, M. 1991. Thinking in Education. Cambridge : Cambridge University Press 

Malcolm, C. 1999. Changing Curriculum: Studies on Outcomes-Based Education in South 
Africa. Edited by J.Jansen & P.Christie. Cape Town : Juta, 77-11 2 

Marlow, B.A., & Page, M.L. 1998. Creating and Sustaining the Constructivist Classroom. 
California : Corwin Press, Inc. 

Merrit , S. 1990. Unlock your Creative Potential. Mind, Music and Imagery. 40 exercises Using 
Music to Stimulate Creativity and Self-Awareness. New York : Plume 

Moll, I., & Sionimsky, L. 1989. Towards an Understanding of Cognitive and Learning in the 
Academic Context. South African Journal of Higher Education, 3( 1), 160-166 

Moore, N. 1987. How to Research (2nd Edition). London : The Library Association 

Murphy, C. 1999. How Far do Tests of Musical Ability Shed Light on the Nature of Musica l 
Intell igence? British Journal of Music Education, 16(1), 39-50 

Nel, M.1. 1995. Die Invloed van die Portuurgroep op die Beroepskeuseverwerkliking van 'n 
leerling. Unpublished M. Ed. Dissertation . Pretoria: University of Pretoria 

Ornstein , C. , & Hunkins, F.P. 1993. Curriculum. Foundations, Principles, and Theory. United 
States of America : Allyn and Bacon 

Ornste in, R , & Thompson , RF. 1994 . The Amazing Brain. Boston: Houghton Mifflin Company 

Osrander, S., & Schroeder, L. , & Osrander, N.1979. Superlearning. London : Ebenezer Baylis 
& Son LTD., The Trinity Press 

Parker, S. 1997. Reflective Teaching in the Postmodern World. A Manifesto for Education in 
Postmodernity. Buckingham: Open University Press 

Paul, RW. 1984. Critica l Thinking : Fundamental to Education for a Free Society . Educational 
Leadership, 42(1) , September 1984, 4-14 

Peters, G. D.& Miller, R F. 1982. Music Teaching and Learning. New York: Longman 

Pogonowski , L. 1987. Developing Skills in Critical Thinking and Problem Solving . Music 
Educators Journal, 73(6), February 1987, 37-41 

Pogonowski, L. 1989a. Metacognition: A Dimension of Musical thinking . Dimensions of Musical 
Thinking. Edited by E. Boardman. Virginia : Music Educators National Conference , 9-19 

Pogonowski, L. 1989b. Teaching Listening through Critical Thinking. Music Educators Journal, 
September 1989, 78(1) , 35-38 

Reah m, D.E. 1986. Developing Crit ical Th inking th rough Rehearsa l Techniques. Music 

273 

 
 
 



Educators Journal, March 1986, 72(7), 29-31 

Rust, V.D. 1991. Postmodernism and its Comparative Education Implications. Compara tive 
Education Review, November 1991, 35(4), 610-626 

Robinson, E.H., & Rotter, J.e. 1991. Coping with Fears and Stress. Eric Digests ED 
341 888. Internet: http://www.ed.gov/databases/ERICDigests/ed 341 888.html. 

Rossouw, G.J. 1995. Life in a Postmodern Culture. Theology in a Postmodern Culture : Ten 
Callenges. Edited by G. Rossouw. Pretoria: HSRC Publishers, 75-91 

Schulberg , C.H. 1981 . The Music Therapy Sourcebook. A Collection of Activities 
Categorized and Analyzed. New York : Human Science Press 

Schurink, E. , & Schurink, M. 1998. Decid ing to use a Qualitative Research Approach. 
Research at Grass Roots: a Primer in the Caring Profession. Edited by A. s. de Vos, 
H. Strydom, C. B. Fouche, MPoggenpoel & E & M Schurink. Pretoria: J.L van Schaik 
Akademica, 239-251 

Shehan, P.K. 1987. Movement: The Heart of Music. Music Educators Journal, November 
1987,74(3),24-30 

Siabbert, J. H. 1996. A Quantum leap to Excellence. The Challenge fo r Education. 
MaximiSing Human potential through Facilitating Lifelong learning. Manuscript for 
publication 

Slattery, P 1995. Curriculum Development in the Post Modern Era. New York : Garland 
Publishing , Inc. 

Small , A.R. 1987. Music Teaching and Critical thinking : What do we need to know? Music 
Educators Journal, 7 4( 1), 37-40 

Smart, B. 1992. Modem Conditions, Postmodern Controversies. London : Routledge 

Sbhnge, W .F., & Arjun, P. 1996. Modernism, Postmodernism and Geography Curriculum - an 
Introduction. Educare, 25(1&2),87-94 

Sbhnge, W. F. 1994. Die Invloed van Enkele Moderne en Postmoderne Idees op Onderwys en 
Ku rrikulering : 'n Kursoriese-paradigmatiese Aanduiding. Educare, 23(2), 4-14 

Spady, W.G. 1994. Outcomes-Based Education. Critical Issues and Answers. USA : American 
Association of School Ad ministrators 

Spies , S.M. 1997. Die Status van Musiek in die Hedendaagse Samelewing - Ook 
Postmodernisties Geraak? Acta Academica , 29 (3), 55-58 

Steyn , PD.G , & Hay, J.F. 1999. An Educational Interpretation of Aspects of Modern and 
Postmodern Views on Personhood. South African Journal of Education , 19 (2), 121-127 

Teaching Music 1999 : 7(3) , 29-35 

274 

 
 
 

http://www.ed.gov/databases/ERICDigests/ed


Stronach, I., & MacLure, M. 1995. Educational Research Undone. The postmodern Embrace. 
Philadelphia : Open University Press 

Torrance, E. P., & Safter H.T. 1990. The Incubation Model of Teaching. Getting Beyond the Aha' 
New York : Bearly limited 

Transvaal Education Department (TED). 1978. Syllabus for Class Music. Primary School. Grades 1 
and 11. Standards 1 to 4. Pretoria 

Transvaal Education Department (TED). 1989. Subject Committee for Class Music, Study Guide 
no. 9. Pretoria 

Transvaal Education Department (TED). 1992. Subject Policy for Primary and Secondary Schools 
Pretoria 

Transvaal Education Department (TED). 1992. The Regional Coarse on Class Music - Successful 
Class Music of 1992. Pretoria 

Van der Horst, H. , & McDonald, R. 1997. OBE Outcomes-Based Education. A teacher's Manual. 
Pretoria : Kag iso Publ ishers 

Van der Walt, J.L. 1988. Post-moderne Pedagogiek : Enkele Opmerkings. South African Journal of 
Education, 1989, 9(1), 188-195 

Van der Walt, J.J.A. 1995. Voorgestelde Grandslae vir Doelmatige Musiekopvoeding in Suid-Afrika 
Werksdokument. 

Van Niekerk, E.J. 1996. Enkele Aspekte van die Postmodernistiese Kritiek teen die Modern isme en 
die Relevansie daarvan vir die Opvoedkunde Suid-Afrikaanse Tydskrif vi r Opvoedkunde, 
16 (4), 210-2 15 

Van Walbeek, H. 1998. Die Doelstellings en Waarde van Beweging in die Musiekkurrikulum van die 
Primere Skool. The South African Music Teacher, Jan.1 998, 131 , 28-31 

Verma, G.K. , & Beard, R.M. 1981 . What is Educational Research. Perspectives on Techniques of 
Research. Great Brittain : Gower Publishing Company Limited 

Von Glasersfeld, E. 1995. Radical Constructivism. The Falmer Press: London 

Vygotsky, L.S. 1978. Mind in Society. The Development of Higher Psychological Processes. 
London : Harvard University Press 

Wallace , L. B. 1994. Vio lence and Young Chi ldren's Development. ERIC Digests.ED 369578. 
Internet : http:IW'NIN.ed .gov/databases/ERIC_Digests/ed369578/8html 

Webster's New Colligiate Dictionary. Edited by Henry Basley Woolf 1987. United States of America 
: G & C Merriam Co 

275 

 
 
 

http:IW'NIN.ed.gov/databases/ERIC_Digests/ed369578/8html
http:Digests.ED


Wilks, F. 1998. Intelligent Emotions. How to Succeed through Transforming Your Feelings. 
London: William Heinemann 

Windschitl, M. 1999. The Challenges of Sustaining a Constructivist Classroom Culture. Phi Oelta 
Kappan, June 1999, 751-755 

Wheeler L., & Raebeck, L. 1979. Orff and Kodaly Adapted for the Elementary School (2nd edition). 
Iowa: Wm . C. Brown Company Publishers 

Wise, C. 1995. Musical Intelligence. American Suzuki Journal, Fall 1995, 25-27 

Wolverton'v.D. 1989. Conveying Music's Emotional Qualities. Music Educators Journal, Jan. 1989, 
75(5), 31 -34 

Wood, D.G. 1987. Movement and General Music: Perfect Partners. Music Educators Journal, 
November 1987, 74(3), 35-36 

Wood , G.H. 1990. Teachers as Curriculum Workers . Teaching and Thinking about Curriculum. 
Critical Inquiries. Edited by J.T. Searl & J.D. Marshall . New York: Teacher Col lege Press, 97-109 

Woodford, P. 1996. Developing Critical Thinkers in Music. Music Educators Journal, July 1996, 
83(1), 27-32 

Woodford, P. 1996-1997. Musical Intelligence in the World: Negotiating the Social World of Music. 
The Quarterly Journal of Music Teaching and Learning, 7(2-4), 49-63 

Woolfolk, A.E. 1980. Educational Psychology (1h edition). United States of America : Allyn and 
Bacon 

276 


 
 
 



ADDENDUM A 


LETTER OF APPROVAL FOR RESEARCH PROJECT: 

GAUTENG EDUCATION DEPARTMENT 


277 


 
 
 



· Box992 
Pretoria 
0001 

Tel: (012) 346 1476 

17 November 2000 

Gauteng Department ofEducation 
111 COrnmlssioner Street 
Johannesburg 
PO Box 77]0 
Johannesburg 2000 

Dear Sir 

RE: APPROVAL OF RESEARCH STUDY QUESTIONNAIRES 

In connection with the telephone conversation of the 17 November 2000, I herewith wish to 
coiifirtn that I am currently an M.E<i. -student at the University ofPretoria, facutty vfEducation. I 
seek the approval for the completion of a questionnaire by primary school group music educators 
(Arts and Culture) and. primafy schoo! principals. The questionnaire will assist me ~n my research 
studies 

I want to mention that the target population. -of the questionnaire includes a -scientific and 
statistical selection of primary schools form all the Gauteng districts . It is the intention to have 
the questionnaires completed during February 2001 . 

Enclosed please find the fo llowing: 

• Research proposal for the study 

• Two questionnaires 

I hope to hear from you soon in order to complete the administration 

Kind Regards 

: (:~( ~ 
\~ G 
M.E. van Niekerk 

TeL 346 1476 
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Fakulteit Opvoedkunde 

Geagte Respondent 

U skool is gekies om aan 'n navorsingsprojek deel te neem. Die doel van die navorsingsprojek 
is om 'n ondersoek te loods na die moontlike uitbreiding van die rol van Klasmusiek tot 'n inter
of buitekurrikulere program, om sodoende die leerpotentiaal van die primere skoolleerder te 
optimaliseer. 

Dit sal waardeer word indien u, ten spyte van 'n druk program, bygaande vraelys invul en voor 
23 Februarie 2001 in die ingeslote, gefrankeerde koevert kan terugstuur. Die vraelys sal 
ongeveer vyftien minute neem om te voltooi. U is anoniem of naamloos in die ondersoek en 
geen antwoorde kan na 'n betrokke persoon of skool terugherlei word nie . 

U eerlike en openhartige opinie sal 'n belangrike bydrae tot die ontwikkeling van die leerarea, 
Kuns en Kultuur, asook die belangrike rol van musiek in die leeromgewing, lewer. U 
bereidwilligheid om aan die ondersoek deel te neem, word op prys gestel. 

Met vriendelike groete 

Die uwe 

DEKAAN 

STUDIELEIER 

NAVORSER 

 
 
 



Faculty of Education 

Dear Respondent 

Your school has been chosen to participate in a research project which investigates the 
possibil ity of extending the role of Class Music (Arts and Culture) to an inter- or extra
curriculum programme to develop the learning potential of the primary school learner. 

It would be appreciated if you could, in spite of your busy schedule, complete the following 
questionnaire and return it in the stamped envelope before 23 February 2001. It will take about 
15 minutes of your time. You will be anonymous in the research investigation and no 
information answers can be related to a person or school. 

Your honest opinion will render an important contribution to the development of the Arts and 
Culture learning area, as well as the significant rote of music in the learning environment. Your 
willingness to participate in the research is highly appreciated. 

Respectfully yours 

DEAN 

STUDY LEADER 

RESEARCHER 
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Februarie 2001 

Fakulteit Opvoedkunde 

Die Hoof 


Geagte Heer 

.. RE : NA V·ORSlNGPROJEK NA DIE MOONTLIKE -UITBRElDING VAN 
KLASMUSIEK (KUNS EN KULTUUR LEERAREA) 

Marindavan Niekerk is tans besig met studies aan die Uruversiteit van Pretoria t er vervuiling van 
die graad M .Ed.(Kurrikulum studies). Sy onderneem 'n navorsingprojek as deel van die vereistes 
van hierdie graad. 

U skool is een van twee skole wat gekies is om aan die -spesifleke EavocsHlgsprojek -deehe neem. 
Die doel van die navorsingsprojek is ' n ondersoek na die moontlike uitbreiding van Klasmusiek 
(Kuns en Kultuur leerarea), tot ' n programwat die Jeerpotensiaal van die prirnere skool-leerder 
ontwikkel. 

Die ondersoek w at <He venn van . ' 1'1 onderhoud inneem, sal .afsOflderlik met die skoolboofen . 
musiekonderwyser gevoer word. As u gewillig is om aan die projek deel te neem, sal daar op ' n 
~paste ·datum beslurt word en '11 onderhoudsked~ salaan u gestuur w&d vir die :nodi-ge msae. 
Die onderhoud sal omtrent dertig minute van die skoolhoof en 'n uur en 'n half van die musiek
onderwyser se tycl ffi beslag neem. U is anoniem -of naamloos in die o:Rdersoek en -geen antwo.orde 
sal na 'n betrokke persoon of skool terugh~rlei word nie . Ek sal dit waardeer as ek van u . 
terugvoering kan ontvang voor·28 Februarie 2001; sodat dienodige afsprake gefinaUiseer kan 
word. 

U eerlike en openhartige opinie sa:! 'n -belangrike bydrae tot die -oHtwikketmg van die leerarea, 

Kuns en Kultuur, asook die belangrike rol van musiek in die leeromgewing lewer. U 

bereidwiJJigheid om aan die ondersoek dee} te neem, word op prys gestel . 


Met vriendelike groete 

Die uwe 

Departementshoof Onderwys Studieleier . Navorser 

en OpJeidingskunde 


 
 
 



February 2001 

Faculty ofEducation 
The Principal 

Dear SirlMadam 

RE: RESEARCH REGARDING THE DEVELOPING OF LEARNING POTENTIAL 
THROUGH MUSIC 

Marinda van Niekerk is curremly engaged in studies at the Uru¥ersity bfPreknla in :fulfilment of 
the requirements for the degree M.Ed.(Curriculum studies).She is undertaking a research project 
as part of the requirements for this degree. 

Your school is one of two schools, which has been chosen to participate in this research project 
which investigates the possibility of.e~teRding the -role .of-Class Music to 'deve-lop the learning 
potential of the primary schoolleamer. 

The investigation will be coAdttcted separately with tlle schooi principal.a.OO the music -educator of 
the school by means of an interview. Ifyou are willing to participate in the research project a 
suitable date will be'arrange for the interview and an interview schedule w.ill~sent fer yoar 
perusal. The interview will take approximately thirty minutes of the school principal, and one and 
a halfhours ofthe1l1usic educator's time. Y-eu will be..aoonymous-in the Ul\lestiga-tion. It w-i.H be 
appreciated if you could reply before 28 February 200 I to finalize a date for the interviews. 

Your willingness to participa.t-e and share your opinioRs and experience will be highly ~~eciated 
and will render an important contribution to the development of the Art and Culture learning area, 
as welJ as a significant role of music in the learning environment. 

I will be grateful ifyou could let me know as soon as possible whether you are interested in 
involving your school in this research project. I hope my request will be considered favourably . 

Respectfully yours 

Head ofDepartment of Study Leader Researcher 
Teaching and Training 
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Gender: 

Office use 

Respondent number: 

VI I I I I 1-3 

V2 D 4Male I 

Female 2 

Which of the following best describes your teaching 
position at school ') 

V3 D 5- r teach Class Music or Art and CuI lure only I 

- 1 teach Class Music or Art and Culture and olher 
subjects or learning areas 2 

r am involved in the following phase(s) 

§V 4 6 

V5 7 
V 6 8 

- Junior primary phase or foundation phase 1 

- Senior primary phase or intermediate phase 2 
- Senior secondary phase or senior phase 3 

How many years of teaching experience do you have') 

years 

V7 I I 19-10 

Age 

vears 

V8 I I II 1-12 

 
 
 



QUESTION 1 SCALE 
1 2 3 4 5 Office use: 

1.1 I teach multicultural groups of learners in 

Class Music 1 2 3 4 5 V9 C] 13 

1.2 I experience di scipline problems in 

Class Music I 2 3 4 5 VJO C] 14 

If indicated To no extent (/) go to 14 

U I experience the fo llowing discipline 

problems 

- Disobiedience I 2 3 4 5 V II 
~ 

IS 

- Verbal disruption 1 2 3 4 5 V 12 
~ 

16 -- Behaviour problems I 2 3 4 5 V 13 17-- Not task orientated I 2 3 4 5 V 14 18-- Other V IS 19---V 16 20-V17 21-V 18 22 
"""'-

14 I find that learners need to discuss their 

own experiences' and sto ries in Class Music 1 2 3 4 5 V19 C] 23 

2 


 
 
 



QUESTION 1 SCALE 

1 2 3 4 5 Offi ce use: 

V20 D 24 

1.5 I fi nd a lack of perseverance among learners 

in completing activities in Class Music 1 2 3 4 5 

1.6 I find that learners enjoy being physical 

and mentally actively involved in Class Music I 2 3 4 5 V21 D 25 

l.7 I find that learners need to be involved in 

selecting classroom activities I 2 3 4 5 V22 D 26 

18 I find that learners are informed about 

international pop music trends 1 2 3 4 5 V23 D 27 

1.9 I find that learners enjoy tIle popularizing 
of classical music (Pavarotti and friends, 

classical music in TV-commercials etc .) I 2 3 4 5 V24 D 28 

1.10 My music taste differs from that of 

the learners in Class Music I 2 3 4 5 V25 D 29 

1.11 I experience aggressive behaviour in 

Class Music 

If indicated To 11 0 extent (1) go to 

question 2 

I 2 3 4 5 V26 D 30 

112 I experience the following aggressive 
behaviour 

V27 B 
V 28 

31 

32 

- Verbal aggression 1 2 3 4 5 

- Physical aggression I 2 3 4 5 

3 

 
 
 



QUESTION 2 SCALE 
1 2 3 4 5 Office use: 

V29D 33 

21 In Class Music I give the learners the 
opportunity to express their opinions 

about music 

If indicated To no extent (1) go to 2.3 

1 2 3 4 5 

2.2 The learners express their opinions in 

the following ways 

-V 30 34 -V 31 35-V 32 36-V 33 37-V 34 38-V35 39-

- Openly and freely 1 2 3 4 5 

- Unstructured debates 1 2 3 4 5 

- Structured debates I 2 3 4 5 

- Judgements of peer performances 1 2 3 4 5 
- Self-judgement of o,;vn performances 1 2 3 4 5 

- Other 1 2 3 4 5 

2.3 Thinking skills taught in Class 

Music are 

V35B 39 
40 

- Transferable to other subjects or 

learning areas 1 2 3 4 5 

- Specific to Class Music I 2 3 4 5 

2.4 I include activities in general class music 

that stimulate left brain hemisphere 
activities (mathematical/science and 

language activities) 1 2 3 4 5 V36D 4J 

2.5 I discuss the emotional content of songs 
(hate. joy. love etc.) with the learners in 

Class Music I 2 3 4 5 V37D 42 

4 

 
 
 



QUESTION 2 SCALE 

1 2 3 4 5 Office use: 

2.6 Learners express inner persona] feelings 

in Class Music I 2 3 4 5 V38 D 43 

Tf indicated To no extent (1) go to 
2.8 

I 

2.7 Learners are given the opportunity to 
reflect on learning experiences by 
means of the following 

~ 

- Verbal assessment I 2 3 4 5 V 39 44 
~ 

- Portfolios 1 2 3 4 5 V40 45 
~ 

- Refl ective writing I 2 3 4 5 V 41 46-- Other V 42 47-V 43 48-V 44 49 
~ 

V 45 50-
2.8 The learners perform activities in 

Class Music to create a relaxed state of 
mind ] 2 3 4 5 V46 D 51 

If indicated To no extent (1) go to 2.10 

2.9 The activities to create a relaxed state of 
mind are the following 

- I start the lesson with suitable, planned 

music to get the learners focused 1 2 3 4 5 V 47 D 52 

- I make use of background music to get 

learners focused I 2 3 4 5 V48 D 53 

- I play stimulating music whil e learners 
r- 

are busy with creative work I 2 3 4 5 V 49 54 
~ 

- Other V SO 55 
I--- 

V 5] 56 
~ 

V 52 57 
~ 

V 53 58 

5 


 
 
 



QUESTION 2 SCALE 
1 2 3 4 5 Office use: 

2.10 I teach musical concepts (beat, metre, 
tempo etc) by mea ns of 

- Clapping / clicking etc. 
- Body movement 
- Creative movements 
- Other 

1 

I 

I 

2 

2 

2 

3 

3 

3 

4 

4 

4 

5 

5 

5 

~ 

V 54 

V 55 
~ 

V 56 
~ 

V 57 
~ 

V 58 -V 59 

V60 -

59 

60 

61 

62 

63 

64 

65 

2. 11 I include dancing in Class Music I 2 3 4 5 V61 D 66 

If indica ted To 110 extent (1) go to 
questi on 3. 1 

2.12 I teach dancing in the following ways 

- Free movement 
I • Structured dances 
- Own creative dances 
- Dances from different countries 
- Other 

I 

I 

I 

I 

2 

2 

2 

2 

3 

3 

3 

3 

4 

4 

4 

4 

5 

5 

5 

5 

V62 r--  66 

V 63 
~ 

67 

V 64 
~ 

68 

V 65 
~ 

69 

V 66 
~ 

70 

V67 
~ 

71 

V 68 
~ 

72 

V 69 
~ -- 73 

6 


 
 
 



QUESTION 3 SCALE 
1 2 3 4 5 Office use 

V70D 74 

3.1 I am primarily involved in music 
activities as part of my extracurricular 
duties at school I 2 3 4 5 

3.2 I prefer being involved in music activities 

only (choir, band, music evenings etc.) 1 2 3 4 5 V71 D 75 

3.3 I would like to be involved in an 
extended or non-traditional programme at 
school (musIc and study methods, music 

therapy etc.) rather than other activities 1 2 3 4 5 vnD 76 

3.4 1 feel that the learners may benefit from 
involvement in an extended or non-trad 
ditional use of music ( music and study 

methods, music and therapeutic help etc) I 2 3 4 5 v nD 77 

3.5 The school uses music in an extended 

or non-traditional context 

If indicated To /10 extent (1) go to 3.7 

1 2 3 4 5 V74D 78 

7 

 
 
 



QUESTION 3 SCALE 

1 2 3 4 5 Office use: 

V75 r" 79 
~ 

V 76 80 -V 77 81 
I-- 

V78 82 

V 79 
I-

83 
I-- 

V80 84 
I-- 

V 81 85 
I..... 

30 The school uses music in the following 
extended or non traditional ways 

- Ca lm soothing music while learners 

enter the school hall 1 2 3 4 5 
- Structured music (Baroque music etc.) 1 2 3 4 5 
- Music in corridors 1 2 3 4 5 

- Other 

3.7 The school has Cl music centre "vhere 
individual learners receive instruction 

in various instruments I 2 3 4 5 V82D 86 

8 
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1.1~r:li~~i~III~HI~~~~II.llil!i,i!i!!lililil i l 


Gender: 

Office use: 

Respondent number: 

VI I I I 

v2 D 

I 1-3 

4Male I 1 

Female I 2 

How many years of experience do you have as a primary 
school principal? 

years 
V3 I 1 I 5-6 

Age: 

years V41 I 16-7 

 
 
 



QUESTION 1 SCALE 

1 2 3 4 5 Office use: 

V5D 9 

1.1 Do you think that Class Music 
or the learning area Arts and Culture still 

has a role to play in education today 1 2 3 4 5 

1.2 Besides teaching Class Music as 
a school subject the school also offers 
music in an extended or non-traditinal 

contex1 

If indicated To no extent (1) go to 
1.4 

1 2 3 4 5 V6D 10 

1.3 The school uses music in the following 
extended or non- traditional ways 

V7D 11 

V8§ 12 

V9 13 

V 10 14 

- Calm soothing music while learners 

enter the school hall 1 2 3 4 5 

- Str+C66uctured music (Baroque music etc.)+C89 

while writing tests 1 2 3 4 5 

- Music on corridors I 2 3 4 5 

- Music in administrative buildings 1 2 3 4 5 

l.4 In my opinion it may be of help to the 
learners if they were taught how to 
study more effectively with the help of 

music I 2 3 4 5 VllD 15 

2 

 
 
 



QUESTION 1 SCALE 

1 2 3 4 S Office use: 

V12D 16 

1.S I believe tbat music may be used as a 
therapeutic activity (relax pupils, enjoy

ment etc.) in the scbool 1 2 3 4 S 

1.6 I think that an extended or non
traditional use of music may contribute 
to a positive teacbing and learning 

image at the school 

If indicated. To no extent (1) go to I.S 

1 2 3 4 s V13D 17 

1.7 The image of tbe school will benefit in 
the following ways 

V14D IS 

VIsB 19 
V 16 20 

V 170 21 

- It indicates that the school is serious 

about learning I 2 3 4 s 
- The school is concerned about each 

learner 1 2 3 4 s 
-It will attract more pupils to the school 1 2 3 4 S 

- The school will be perceived as an 

innovative and progressive school 1 2 3 4 S 

1.8 I encourage new ideas that will be of 

benefit to the school 1 2 3 4 S VlSO 22 

1.9 I am prepared to encourage training of 
the music educator to fulfil an extended 

or non-traditinal role at the school 1 2 3 4 5 V19023 

1.10 The Class Music educator is 
primarily involved in music activities 
as part of her/his extracurricular 

programme I 2 3 4 5 V 20D 24 

3 

 
 
 



QUESTION 1 SCALE 

1 2 3 4 5 Office use: 

1.11 The eX1racurricular activities of the 
Class Music educator includes 
the following 

V21~
V 22 

V 23 
V24 

25
26 

27 
28 

- Sport activities 1 2 3 4 5 

- Cultural activities 1 2 3 4 5 

- Organize functions 1 2 3 4 5 

- Music activities 1 2 3 4 5 

4 
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