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Appendix 1: Philip Tabane’s Research Consent

12 Rio Grande Strect
Wesiernbury
(6

27 July 2004

Dr Philip Tahane

Re: Request for a permission to do s research an the History of Malombo music
of South Africa for a Doctoral rescarch

I'his communication serves to ask for Your consent tdo a study of Malombo Music
as developed by Dr Philip Tabane,

The research will touch on the following sections:

*  Philip Tabane s concept of Music - Malombo

= History of Malombo developed from Dr Tabane's family background
= labane's contribution 1o the international profile of Malombo Music
*  Tabane’s approach to the musical idiom of Aftican music

*  [he Malombo repertoire

* Tabane's contribution to the music of the world through his compositional
clemenis

| promise to check the aceuracy of the Facts about the Malombo music with vou to
avoid any distortion,

It you accept my request please indicate herein below:

YoussFaithfully

Sello Galane RPN

Permission granted / not granted:
&,

I Philip

* -
v 4 - -

Tabane
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Simply Philip Tabane. The beard was his signature image.
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.
Philip Tabane and Julian Bahula
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1964 Jazz and Variety performance, on stage.
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Original Malombo Trio. From left to right: Julian Bahula, Abby Cindi and Philip
Tabane at Dorkay House.
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Young IPhilip Tabane with his first guitar: Framers model bought by his mother.
Second article: Malombo to shoot a film on Philip Tabane - Malombo shaft jazz.
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By ENOCH DUMA

PHIUPTABANE—HMHIuWHIuﬁﬁMdnmeWSIm!
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Tabane puts down Miles Davis. While most musicians coming from anywhere in the
world would have killed to share the stage with Miles Davis at the peak of his career,

Philip Tabane turned down Miles Davis’ offer to record with him in 1973.

Fage §

THE WORLD, Thursday, Jonuery 18, 1973
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Tabane and Mabe Thobejane trotting the globe. Paragraph three: “But the present
Malombo band is a different one today. The group is less heavily jazz-oriented

and more experimental...”
F _-._-_r _d_...l-i"""”_ P

SUNDAY TIMES sxtra, March 2, 1975 3

kelh. Wow u i '.'a: :
Philip Tabane could play six pennywhistles at the same time.
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Malombo are signing with Warner. On the left is their manager Peter Davidson.
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r

ta mean , EA
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IN “WORLD He thinks that trumpeter High Masekela, -
CLASS

standing, is in world class, The fellow with
the big grin iv writer Todd Matshikiza,

) 2

Mehegen: The one who produced the first two African jazz LPs in South Africa

in 1939. Seen with him are Hugh Masekela, Kippie Moeketsi, Todd Matshikiza.
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Typ1ca1 runnmg order / program for Philip Tabane’s 1986 Europe tour. NB: it
shows keys, sequence, classification of songs.
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Never recorded.
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Zakes Ranku who joined Malombo.
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While struggling with a passport for his big breakthrough, this is the name of
one man Philip Tabane had to go and see at Home Affaris, Mnr Vandala.
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Philip Tabane’s filing system. He filed like lawyers. Different documents have
different file names and file groupings. This system of filing made this research
possible.
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Tabane was invited to perform for the University of Natal Music Classes, 9 April
1979, Union Hall.
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| \ : 1 2 S
Tabane performs for music students and lecturers during the Malombo Music
Workshop at WITS.
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Picture that was used for the album - MALOMBO.
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Tribute to Oupa Mahapi Monareng. May his soul rest in peace. Passed away in
2005.
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Tabane's first album at home after a o international Jpr;)dgramme: a
bereka”, another statement by which Tabane defined the stereotype that music is
a career, like any other career. He says, ‘I do work’ - KE A BEREKA.
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Al songs Composed by Phitip “Labane and Published by Rhythysis FOortd Preductions.
Produced by Duuna kea/Ndlovu and Engineered by ‘f‘fiuu?:ﬁm:; SMabote.
Photoguaphs by “Lhomas Khosa. Tecorded at Downtown Studios.

A Head-On Design.

7 Ke A Beveka 6:04, 2 Bokgarebe 3:34, 3 Dithaka 7:07, 4 Lenyora 3:22,
5 Kika 5:19, 6 “Lhabang 5:58, 7 Ba Nyaka Ke Welc 4:77,

8 Dithabeng 8:26, 9 Badimo 5:56

St 3“

%)

MALOMEO DEDICATIONS: THcnias

Ngaka ga e fkalafe TUSK ®
1 would like lo dedicate this album (o my wife Thull. - Philip Nehipe Tabane

Keleboga Malome Philip thala go galisa plata ya KE A BEAEKA Ie gaba ie yena go tithlela katsheko.
{ would like to dedicate this album to my mother Jane Nesky, and my father, Alfred Boston Monareng.
SR ___-OupaMahapi Monareng

In 1964 Bra Philip wrote a song _an&.dud_igmcﬁfit to t.ﬁ's‘_j'r_;gﬁ;i‘, ; gg:therw_i'iﬂy:-lw_t;u}d like 1o dedicate this album
10 both my father Herman *Foolish Fly" Motau and Bra Philip. This one's for you. - Raymond Mphunye Motau

CD inlay of “Ke a bereka’.
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Back cover of ‘Ke a bereka’.

Oupa Mahapi Monareng, Philip Tabane, Raymnd Mphunye Motau.
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Oupa Mahapi Monareng and Raymond Mphunye Motau at the New Orleans

Jazz Festival shortly before Oupa Mahapi Monareng passed away - May his soul

rest in peace.

G-23



&

[ ]

Appendix 2: A Gallery of Philip
significance

NIVERSITEIT VAN PRETORIA
NIVERSITY OF PRETORIA
UNIBESITHI YA PRETORIA

y
Y
Tabane’s Photos and Newspaper cuttings of
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Philip Tabane’s Discography

YEAR ALBUM TITLE RECORD CO.
1963 The Indigenous Afro-sounds of | Unknown
Philip Tabane.
1964 Castle Larger Jazz Festival TEAL
1969 Indigenous Afro-Jazz Sounds of | Recorded on 18th April
Philip Tabane and his Malombo | 1969 in the Johannesburg
Jazzman Sudios of HERRICK
AYC 1004 MERRIL
Side A: Recording Engineer: Paul
1. Katlhogano 6.50, Wright
2. Inhiziyo 5.05 Photographs: Staupitz
Mak
3. Man feeling 5.49 M
, Produced by: Ray Nkwe
4. Ke utlwile 5.45
Side B Supervised by: Louis
Botha
1. Tsela 4.00
Cover Design; Marge
2. Babedi 6.10
Schnaar
3. Dithabeng 5.19
Rec. Company: Atlantic
4. Mahlomola 4.56 :
City
1976 Malombo (ATC 8003) Produced By  Koloi
KAYA (E) 300 Lebone & Philip Tabane
L4 KAYA (T) 300 Cassette (KAYA Records)
Catalogue: SD 18223 Publisher: Big Ear Music
Format: Vinyl, LP Also on Atlantic
Country: US

10-1
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Genre: Jazz

Credits: Philip Tabane - Guitar,
Flute, Vocals, Penny whistle, and

producer

Percussion: Gabriel Mabe

Thobejane

Producer: Peter Davidson
Tracks:

A1: Mbaqganga (4:50)

A2: Father and Mother (6:04)
A3: Marabi (7:29)

B1: Sitando Sam (3:23)

B2: Shebokeshana (3:57)

B3: Perefere (4:21)

B4: Malombo Blues (3:24)

B5: Kow-Kow (4:44)

1976

Pele-pele

TEAL

1980

Unh! (79225)
(New York)

Date of re-release: 01/01/1989
UPC: 075597922523

Icon Records

Elektra/Asylum

1989

Silent Beauty
(Germany)

Publisher: GEMA

Cross Culture

10-2




&
=

W UNIVERSITEIT VAN PRETORIA
. UNIVERSITY OF PRETORIA
Que® VYUNIBESITHI YA PRETORIA

Appendix 3: Philip Tabane’s discography

1992 Badimo (Not Yet Released) Koloi
(RS.A) Lebone produced it.

1998 Ke a Bereka KARIBA Records,
(TUCD44) Distributed by  Tusk
(RS.A) Records (now Gallo)

1998 Muvhango I Gallo Records
(RS.A)
UPC: 740042610828
Official Release date: 05/14 /2002

1998 Muvhango II (Not yet released) TUSK

(RS.A)

Films and television work scored by Philip Nchipi Tabane

DATE

COUNTRY

FILM / TELEVISION

South Africa

“Malombo Shaft” :A film
on Philip Tabane and
Malombo, was sold to
National Education

Television Network.

1973

London

“Dimbaza”: A Film on
the reality that Apartheid
is not yet over in South

Africa.
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1976

New York

“The Last Jesus” : The
theme of the film is that
great men are born and
come on the scene, and
influence our lives
without we even

realizing it.

1978

Wits (South Africa)

A Documentary on
Malombo: Captured the
history of Malombo from

its sources and roots.

Wits (South Africa)

“ African Follies”

Produced by Alfred
Herbert.

1998

South Africa

“Muvhango”: Duma
Ndlovhu’s captivating
TV 1 Series. Tabane
Scored the soundtrack.
Sello Twala also

participated.

1998

South Africa

“Muvhango II” : Duma
Ndlovhu’s SABC TV1

Series.
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Classical sources of Tabane’s lyrical texts
Ke sepetse le ngwana’ mpedi mpara
A tsamaya a ntshegisa ka balata

A ntshegisa ka maPedi a ga Marishane

Tshipu orile ke lebelo

Mohlaba wa re ke nabile

Ba re ke nna wa bo Titi’a Makosa
Basadi ba ba nyaka go hlotlela ka ganog la ka
Ba nkisa Moretele

Mo ba ileng ba nthea lebitso la ka la bonna

Most of the lyrics from Phampha Madiba, Mpedi, use the authentic texts from

praise texts 3, 4, 5 and 20 in the resource list below.
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Philip Tabane’s International Profile

DATE VENUE EVENT NAME SHARED STAGE
WITH
1940 Home (Riverside) | Malopo Rituals Family
1943 Home (Riverside) | Family Family (First
Performance Guitar his mother
bought for him)
1943-1958 Weddings, Weddings, Alone
Concerts Concerts
1959-1960 Dorkay House Concerts, Contests | Union Artists
1961 Dorkay House Union Artists Union Artists &
Talent Contest Jazz Profounds
under Philip
Tabane.
Thursday, October | Johannesburg City | Union Artists Lullaby Landers
1961 Hall Talent Contest (led by Philip
Tabane)
Friday April 13th Vlakfontein The Stars of King | Sophy Mgcina,
1962 Community Hall | Kong Show Lemmie Mabaso,
Thandi Klaasen,
McKay Davashe,
Satch Masinga
1962 Durban Jazz Contest Tabane and The
Jazz Profounds.
1963 Moroka-Jabavu Jazz Festival Jazz Profounds led
by Philip Tabane
7 September 1963 | Orlando Stadium | Jazz Festival ‘63 Jazz Profounds
1963 Mamelodi Founded Abbey Cindi,
Community Hall | Malombo Julian Bahula
26 September 1964 | Orlando Stadium | Castle Larger Jazz | Abbey Cindi,
& Variety Festival | Julian Bahula V/S
King Jury Mphelo
(Grahamstown)
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DATE VENUE EVENT NAME SHARED STAGE
WITH
Coronets, Soul
Jazzmen( Port
Elizaberth),
Rhythm Aces
(Durban), Klooks
Septet, Jazz
Disciples, and
Pinise Saul (Cape
Town), Makay
Davhashe and his
Jazz Dazzlers,
Early Mabuza-
Kippie Moeketsi
Quaret and Many
more.
22 November 1964 | Mines, Night Malombo Show Abbey Cindi,
Clubs in Julian Bahula
Johannesburg
1965 Kingspark 1965 National Jazz | Mabie Gabriel
Stadium Durban | Festival (Won Thobejane
undisputed
decision as the
greatest jazzman
in the country.
25 June 1966 Mofolo Hall The Battle of the Philip Tabane &
(Soweto) Malombo Jazzmen | Gabriel Thobejane
& Mlaombo V/S Abbey
Jazzmakers Cindi’s Malombo
Jazzmakers
Friday 15 July YM.CA The Battle of the Tabane v/s Cindi
1966 Donaldson Centre | Malombo Jazzmen
& Jazz Makers
16 July 1966 Mamelodi Hall The Battle of the Tabane v/s Cindi
Malombo Jazzmen
& Jazzmakers.
04 May 1969 Thembisa Stadium | Malombo Tabane &
Thobejane
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DATE VENUE EVENT NAME SHARED STAGE
WITH
18 May 1968 Mamelodi “Newport Jazz Philip Tabane &
Stadium Festival” Mabie Thobejane
11-13 July 1969 Toured Swaziland | Independence Tabane &
Celebration Thobjeane
20 November 1969 | Mofolo Hall Semi-finals “Lion | Tabane &
(Soweto) Match Strike it Thobejane
Big” Talent
Competition
11 December 1969 Finals “Lion Tabane &
Match Strike it Thobejane
Big” Talent
Contest.
06 March 1971 Sinaba Stadium Jazz at Noon Tabane &
(Thebisa) Thobejane
03 May 1971 Mamelodi Jazz Festival
Stadium (PTA) Tabane &
Thobejane
with All
May 1971 Raymond Nkwe’s | “After the rain’ Rounders,
House Movers.
Friday, 21 May Phiri Hall Farewell Show Tabane &
1971 (Soweto) (before the first Thobejane
break- through to
US.A)
Tabane &
Thobejane
22 May 1971 Rabasotho Hall Farewell Show (to | Tabane &
(Thembisa) USA) Thobejane
23 May 1971 Eyethu Cinema Farewell Show (to | Tabane &
(Soweto) USA) Thobejane
Friday 11 June Deveyton Social Farewell Show (to | Tabane &
1971 Centre (Benoni) USA) Thobejane
12 June 1971 Ga-Rankuwa Farewell Show (to | Tabane &
Stadium USA) Thobejane
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Appendix 6: The International Profile of Philip Tabane’s Career

DATE VENUE EVENT NAME SHARED STAGE
WITH
13 June 1971 Boipatong Farewell Show (to | Tabane &
Community Hall | USA) Thobejane
(Vandabijlpark)
6 September 1971 | Jabulani Mr Groovy ‘71 Tabane &
Amphitheatre Thobejane
(Soweto)
1971 London North Sea Jazz Tabane &
Festival Thobejane
1972 Rafike Club Jazz Night Tabane &
New York (Opening of the Thobejane, Charlie
Venue) Mingus
1972 Philharmonic Hall | Jazz Festival Tabane &
(New York) Thobejane with
Pharao Sanders
1972 Keystone Corner, | Jazz Concert
San Francisco, Tabane, Thobejane
Carlifornia with Miles Davis.
March 1972 Village Gate (New | Jazz Festival Tabane &
York) Thobejane
May 1972 Washington DC Jazz Concert Tabane &
Thobejane with
Herbie Hancock
1972 California Jazz Concert Tabane &
Thobejane with
Pete Seacer & Rev
Patric
1972 San Diego, Jazz Concert Tabane &
(California) Thobejane with
Garry Barz
10 June 1972 ENVIRON - 476 2 shows Tabane &
Broadway Thobejane
16 -19 June 1972 | Los Angeles Nightly Shows Malombo &
Thobejane
25 June 1972 Carnegie Hall Jazz Concert Tabane &
New York Malombo




UNIVERSITEIT VAN PRETORIA
. UNIVERSITY OF PRETORIA

YUNIBESITHI

Qe

YA PRETORIA

Appendix 6: The International Profile of Philip Tabane’s Career

Go, (Hollywood)

Featuring
Malombo

DATE VENUE EVENT NAME SHARED STAGE
WITH
26 June 1972 St Peters Church Jazz Vespers Tabane &
54th Str and Thobejane
Lexington
New York
28 - 30 June 1972 | Boston Rise Club | 3nights show Tabane &
Thobejane
3 July 1972 Storyville Jazz Jazz show Tabane &
Club, New York Thobejane
09 July 1972 St Peters Lutheran | “AMEN”" Tabane &
Church ( 54th Str Thobejane with
and Lexington Max Roach and
Avenue New York Leon Thomas
July 1972 Montreux 11th Montreux Tabane &
International International Thobejane
Festival - Festival 1July - 24
Switzerland July 1972
29 July 1972 Mt Morris “Blackafrica in the | Tabane &
Recreational Park” Festival - Thobejane -
Centre and 122nd | featuring poetry Malombo, a South
Street at 7p.m - readings, music African music,
New York and dance Gary Garts NTU
Troop Musical
Group, Last Poets,
Express Yourself
Africa performing
traditional dance
and Music,
29 September 1972 | Roosevelt Hotel, Jazz Concert Tabane &
(New York) Thobejane
with Clarke Terry
November 1972 Keystone Corner, | Stanley Tarrentine | Stanley
(San Francisco) & Malombo Tarrentine, Tabane
& Thobejane
1972 Whiskey A-Go- Jazz Concert Tabane&

Thobejane where
Frank Sinatra
appeared
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DATE VENUE EVENT NAME SHARED STAGE
WITH
February 1972 London Wrote music for Philip Tabane &
the film Thobejane
“Dimbaza”.
(During the two
months break
from New York)
20 January 1973 Hantersfield Garden Party Soul | Tabane &
Stadium Session Thobejane
(Katlegong)
27 January 1973 Jabulani- Jazz Concert Tabane &
Amphitheatre Thobejane
(Soweto)
November 1973 Atlanta Jazz Concert McCoy Tyner &
Theological Tabane &
Seminaries & Thobejane
Twelve Gate
(Atlanta Georgia)
1973 Factory Theatre Jazz Concert Malombo
Laboratory
(Canada)
1973 International Lectured on Tabane
Students Centre African Music &
(New York) Concerts
1973 Carton University, | Lectured on Tabane
Ottawa (Canada) | African Music &
Concerts
30 August - Clifftop -West “JUBA” Festival, Tabane per
1 September 1973 | Virginia. Tabane Lectured invitation of the
(Washington DC) | and ran John Henry
Workshops on Memorial
African Music. Committee
22-26 November “12th Gate” Jazz Concert Tabane &
1973 (Atlanta Georgia) Thobejane &
McCoy Tyner
1973 Rehabilitation Concert Tabane &
Centre (New Thobejane with
York) Lonnie Liston.
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Appendix 6: The International Profile of Philip Tabane’s Career

DATE VENUE EVENT NAME SHARED STAGE
WITH
1973 Whisk A-Go-Go Concert Light House and
(Los Angeles) Malombo
29 March 1974 Hunter College Lectured and ran | Philip Tabane
City University. Workshops plus
Department of concerts
Black and Puerto
Rican Studies
(N.York)
1975 Japan Concert Tabane &
Thobejane
February 1975 Newport Jazz Newport Jazz Tabane &
Festival Festival Thobejane
(Rockland Island)
Jan/Feb 1975 Showcase 75 The 1975 National | Tabane &
Now York Convention Thobejane
Showcase
12 April 1975 Mamelodi Welcome Home Tabane &
12h00-18h00 Stadium Festival Thobejane
(South Africa)
03 May 1975 Mamelodi Hall Immies Furnishers | Tabane &
(South Africa) Promotion Thobejane
05 May 1975 Jabulani Sound Power Tabane &
Amphitheatre Thobejane &
(South Africa) Wilson “Winkie”
Maditse’s play
“Not Is Me.”
02 August 1975 Mamelodi Jazz Power Tabane &
Stadium Thobejane
(South Africa)
04 October 1975 Mamelodi Tshona Jazz Tabane &
Stadium Festival Thobejane
(South Africa)
17 October 1975 D.H. Williamson | Concert Tabane &
Hall, Katlegong Thobejane with
(RS.A) Thandi Klaasen
Jan 1976 USA Information | Signed with WEA | Tabane and Phil
Offices (Warner Electra- Rose, Vice
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Appendix 6: The International Profile of Philip Tabane’s Career

DATE VENUE EVENT NAME SHARED STAGE
WITH
(RS.A) Atlantic) President of WEA
Records and
Derric Hannan,
WEA'’s Managing
Director.
18-20 February Wits “Music of the Tabane &
1976 (Johannesburg) Spirit” Concert Thobejane
RS.A)
28 February 1976 | D.H Williamson Concert Tabane &
Hall Thobejane
February 1976 Katlehong Booked as starters | Tabane &
(RS.A) for the American | Thobejane booked
USA Television TV Spree which by Michael
featured Johnson
musicians from
Europe and
America
03 April 1976 Mamelodi “From Newport to | Tabane &
Community Hall | Newport” Festival | Thobejane with
Pretoria, (R.S.A) The Ministers
01 June 1976 Empire Hall Concert Tabane &
(Thusano Location Thobejane
Witbank) R.S.A
18 August 1976 St Alban Concert Tabane &
Cathedral Thobejane
(New York)
August 1976 Market Cafe Concert Tabane &
(Johannesburg) Thobejane
RS.A)
1-4 September Club 104, Hilda Concert Tabane &
1976 Street, Hatfield Thobajane
Gallery (Pretoria)
09 October 1976 Somhlolo Stadium | Music Festival Tabane &
(Swaziland) Thobejane with
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DATE VENUE EVENT NAME SHARED STAGE
WITH
Drive, Black
Hawks, The
Harari and
Flamming
Ghettoes.
13 October 1976 Colosseum Concert Tabane &
Theatre Thobejane with
Joahannesburg Dave Brubeck’s
(R.S.A) Two Generations
of Brubeck.
26 October 1976 Nicco Malan Concert Tabane &
Opera House Thobejane with
(Cape Town) Dave Brubeck &
(R.S.A) Two Generations
of Brubeck.
24 November 1976 | Coronation-ville Concert Tabane &
Hall (Jacaranda Thobejane
City)
(RS.A)
30 November 1976 | Alanker Cinema Concert Tabane &
Thobejane
07 December 1976 | Kwa-Thema Civic | Concert Tabane &
Centre (R.S.A) Thobejane
01 Jan 1977 Kwa-Thema Fagamabuts Tabane &
Stadium Picnic Jazz Thobejane
Festival
March 1977 Market Theatre Concert Tabane, Thobejane
(Johannesburg) & Dan Msiza
(RS.A) (Piano)
08-10 July 1977 & | Switzerland Montreux Tabane &
12-14 July 1977 International Thobejane
Festival
13 July 1977 Concert at “Onkel | Hamburg Philip Tabane and
Po” WEA Music Gabriel Thobejane
GMBH
15 July 1977 The Hague North Sea Jazz Tabane &
(Holland) Festival Thobejane
with Ella Fitgerald
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DATE VENUE EVENT NAME SHARED STAGE
WITH
01 October 1977 The Hague Festival Tabane &
(Holland) Thobejane
with Ella Fitgerald
1977 (Two Mamelodi Listening to the Tabane &
Months) (RS.A) Bapedi, Thobejane
VhaVenda, and
Shangaan music.
1977 New York Newport Jazz Tabane,
Festival Thobejane,
& Bheki Mseleku
1977 London (Britain) North Sea Jazz Tabane &
Festival Thobejane
(LAST CONCERT
TOGETHER)
03 November 1977 | Market Cafe, Concert “New Look”
Johannesburg Malombo: Tabane
(RS.A) Philip, Monareng,
Phale, Koloti,
16 December 1977 | Mofolo Park Mofolo Park Free | New Look
Johannesburg, Festival Malombo
(RS.A)
18 February 1977 | Venda, Northern | Malombo Film Tabane &
Province (R.S.A) Documentary Malombo with
Alex Learmond of
Learmond Films.
12 April 1977 Wits Great Hall Concert Tabane, Phale,
(R.S.A) Motaung, Koloti,
& Lebombo., with
Pointer Sisters.
July 1977 Carnegie Hall Concert
(New York)
Tabane &
28 April 1978 Y .M.C.A Centre, Concert Malombo
Dube, Soweto
03 August 1978 Sharpville Concert Tabane, Phale,
(RS.A) Lebombo,
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Appendix 6: The International Profile of Philip Tabane’s Career

DATE VENUE EVENT NAME SHARED STAGE
WITH
Monareng, Koloti
& Zorro Kekana(a
new additional
member on
Guitar)
04 August 1978 Residensia (R.S.A) | Concert Same
09 August 1978 Orlando YMCA Concert Same
Soweto (R.S.A)
10 Auguust 1978 Ga-Rankuwa Concert Same
Pretoria, (R.S.A)
11 August 1978 Mamelodi Concert Same
,Pretoria
(RS.A)
12 Mothutlong Mothutlong, Brits | Concert Same
1978 (RS.A)
13 August 1978 Neo Cinema Cinema Same
Mabopane, (R.S.A)
14 August 1978 Lionel Kent Centre | Concert Same
Daveyton, (R.S.A)
18 August 1978 D.H Williams Hall | Concert Same
Katlegong
Township
RS.A)
10 November 1979 | Jan Lubbe Thembisa Music Tabane, Koloti,
Stadium Festival Monareng, Phale,
Thembisa, (R.S.A) Lebombo
December 1979 Soweto Bols Disco Festival | Same
(RS.A) Championship
01 January 1980 Vosloorus Concert Same
Stadium
Boksburg, (R.S.A)
01 June 1981 George Thabe Power Music Same
Stadium (R.S.A)
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Appendix 6: The International Profile of Philip Tabane’s Career

DATE VENUE EVENT NAME SHARED STAGE
WITH

20 June 1981 Kings Park Concert Same
Stadium
Durban
(RS.A)

22 February 1982 | University of Monday African Philip Tabane,
Natal, Department | Jazz Concert Fish Phale, &
of Music, Durban. Oupa Monareng.
(RS.A)

September 1984 Super Stadium Concert Same
Atteridgeville,

(RS.A)

04 November 1984 | Mamelodi Pretoria Music Same
Stadium Festival
(RS.A)

Nov 1984 Hamburg Jazz Festival Same
(Germany)

1986 Switzerland Montreux Jazz Same

Festival

04 October 1986 Markert Theatre, Concert Same
Johannesburg
(RS.A)

Before 20 New York Signed with Non | Tabane

November 1987 Such Records

10 December 1987 | Aktionssaal Concert Tabane &
Jugendzentrum Malombo
(Holland)

1987 Ronnie Scotts Concert Tabane &
(London Premier Malombo
Jazz Venue)

22-23 April 1988 Debut Brattle Concert Tabane &
Theatre Malombo
(Cambridge)

01 May 1988 13h30 | Regarter Bar Concert Tabane &
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Appendix 6: The International Profile of Philip Tabane’s Career

DATE VENUE EVENT NAME SHARED STAGE
WITH
p-m (Cambridge) Malombo
02 May 1988 09h00 | Cambridge Ring & | Workshops & Tabane &
Latin School Performance Malombo
(Cambridge)
03 May 1988 08h00 | Boston English Workshop & Tabane &
School (Boston) Performance Malombo
06 May 1988 22h00 | New York City Workshop & Tabane &
Performance Malombo
10 May 1988 22h00 | Phyllis Wheatly School Tabane &
School, Keasarge | Performance and | Malombo
Street Roxbury Workshops on
(London) African Music
12 May 1988 12h15 | Mary Curley School Tabane &
School, 493 Centre | Performance and | Malombo
Street Jamaica Workshops
Plain,
(New York)
14 May 1988 Portland Maine, Performance Tabane &
(New York) Malombo
20-21 May 1988 Kresge Beth Soll & Tabane &
20h00 Auditorium Company with Malombo with
(Boston) Malombo From Beth Soll Dance
South Africa - A Company.
concert of Dance
and Music.
22 May 1988 15h00 | Kresge Concert Tabane &
Auditorium Malombo with
(Boston) Beth Soll Dance
Company.
May 1990 Ga-Rankuwa, Vamtco Workers Tabane,
Pretoria (R.S.A) Benefit Concert Monareng, and
Raymond Motau
with AMKA :Sello
Galane(Drums)
Selaelo Selota
(Guitar) Judith

Sephuma (Vocals)
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Appendix 6: The International Profile of Philip Tabane’s Career

DATE

VENUE

EVENT NAME

SHARED STAGE
WITH

Walter Madiba
(Bass), Tumi
Tshetlho
(Trombone),
George
Mathobela(Trump
et) Jonny
Manamela
(Trumpet) & Don
Matera.

25-28 February &
1-2 March1991

Ozone Bar,
Northridge
Pavillion, Coner
Lake and James
Strs (Australia)

Concert

Tabane,
Monareng, and
Motau

January 1991 Soweto Reunion Concert Tabane, Bahula,
and Cindi.
February 1992 Market Theatre Concert Tabane,
Johannesburg, Monareng, Motau
(RS.A) with Nothembi
Mkwebana
09 May 1993 Ga-Mothakga Festival Tabane,
Resort, Monareng, Motau.
Atteridgeville,
(RS.A)
01 October 1994 Tiro Hall Arts from the Tabane,
(University of the | Heart Unin ‘94 Monareng, Motau
North) Festival with “Moaki”
(RS.A) featuring Sello
Galane (Drums)
Thabang Tabane
(Drums) Nev
Ngoasheng
(Poetry)
1994 Shaft 17 Concert Tabane,
Shareworld Monareng, Motau,
Johannesburg with Thabang
(R.S.A) Tabane and Sello
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Appendix 6: The International Profile of Philip Tabane’s Career

DATE VENUE EVENT NAME SHARED STAGE
WITH
Galane
October 1997 Nantes (France) Fin de Siecle Tabane,
Festival Monareng, Motau.
24 March 1997 SABC Pietersburg | Launch of the “35 | Philip Tabane,
Auditorium Years of Malombo | Monareng, Motau,
(R.S.A) National Tour” Kgapana Dancer
and Celebrating Poets, Selaelo
Tabane 65th Selota and Taola,
Birthday, and & Judith
Launching a fund | Khomotso
for Hydrocephalus | Sephuma.
Patients with Prof
Sam Mokgokong
of MEDUNSA.
25 April 1998 Mamelodi Solomon Tabane,
Mahlangu Monareng, Motau.
Memorial
25 April 1998 Civic Theatre 4th ENB SAMA Thabang Tabane &
Johannesburg (South African Friends went to
(RS.A) Music Awards) receive it.
Won Two Best
Single Awards for
the Remix CD:
“Ke a bereka”.
26 April 1998 Tlhabane SAB Music Philip Tabane &
Rustenburg Festival Malombo, Selaelo
(RS.A) Selota & Taola,
and Judith
Sephuma
2002 Johannesburg Bajove Dokotel Bheki Khoza
Market Theatre
2004 Moscow Russia Bringing South
(October 6th) African Music to
Moscow
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Appendix 6: The International Profile of Philip Tabane’s Career

Some of the Awards Philip Nchipi Tabane Won

DATE PLACE NAME OF POSITION &
AWARD CATEGORY
1961 Orlando Stadium | Union Artists First Prize
(RSA) Talent Search (Individual
Performance)
1962 Durban Jazz Talent First Prize
(RSA) Contest Unchallenged
(Individual
Perfomance)
Tabane led the
Jazz Profounds.
1963 Orlando Stadium | Cold Castle First Prize
(RSA) Floating Trophy (“Worthy of
Jazz Contest Mention
Category) Tabane
led the Jazz
Profounds.
1963 National Talent 3rd Prize (Group
Contests Category)
1963 Johannesburg The Modern Jazz | 1%t Prize
(Talent Contest)
Organised by
Union Artist -
Producers of King
Kong
1964 Orlando Stadium | Castle Larger Jazz | First Prize (Group
Soweto and Variety Category)
(RSA) Festival Malombo
1975 USA Showcase Voted the No.1
International Flautist in the
Magazine World (for playing
Six Flutes ta the
same time).
1985 SABC Radio Lebowa Best Indigenous
Pietersburg, Best Indigenous Music Award
(RSA) Music Awards
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Appendix 6: The International Profile of Philip Tabane’s Career

22 October 1998 New York Woza Africa First Prize
Awards
25 April 1998 Civic Theatre FNB 4TH South Double First
(Johannesburg) African Music Prizes (Best
Awards Single) for the
remix “Ke a
Bereka.
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