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ABSTRACT

The thesis was undertaken to make a first ime recording of the rock engravings of
several portions of the fann Doornkloof 393 JQ. The purpose of the recording was to aid
in the preservation and conservation of the rock art throughout South Africa. The
problem surrounding the weathering process and other threats facing the engravings is
also researched. Determination of the effects of tourism and how it can play a major role
in the preservation and conservation of the art is.included.
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SUMMARY

The main purpose of the research was to record the rock engraving sites on several portions of
the farm Doomkloof 393 JQ, which for the most part had previously not been recorded. To do
this the sites were mapped and the individual engravings were located making use of GPS
readings. Each engraving was recorded making use of carbon paper rubbings and they were
studied in detail and measured, with their current condition recorded.

During the process of locating the sites other ruins were located, they include a Matabele kraal, a
Sotho-Tswana kraal, a mission station , a old dam wall and a Boer War site. Although non-of the
above sites were excavated, but they were recorded as far as there location is concerned and

photo’s were taken. Also theoretical research on the historical background of the above-
mentioned sites was undertaken.

After studying the various engravings found the following results were noted:

The majority of the engraved work was produced by the Bushmen, but engraved pieces made by
the Sotho-Tswana and settlers were also located. Three techniques were utilised in the area they
are, the fine line, broad line and rubbed techniques. The fine line technique was utilised by all
cultures, while the broad line technique was used exclusively by the Bushmen and the rubbed
technique was used by the Sotho-Tswana.

Animals are the most frequently used subjects, with antelope making-up the bulk of the animals
engraved with the eland being the preferred engraved antelope. The majority of the animals were
engraved on there own, but a percentage were engraved with pattern work, other animals or with
humans. Some of the pattern work engraved resembles entoptic phenomenon, but only a small
percentage of animals were engraved on a surface depicting entoptic phenomenon. In theses
cases the entoptic’s offer nothing more than a good background for the engraved work. All the
engraved human figures found are of female settlers.

A study into the state of the conservation and protection of the rock art to date was done. The
results suggest that weathering is still the number one problem facing engravings and there is
still no feasible solution to the problem. Thus the only solution at present is the education of the
public, so that we can prevent vandalism and theft and to do this we need to open up more sites
to the public as tourism can generate the much needed funds for further research in the field.
These site must however be well managed and have educated staff running them and acting as
tour guides, to ensure the protection of the artwork for future generations.
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SAMEVATTING

Die hoofdoel van die navorsing op verskeie gedeeltes van die plaas Doornkloof 393 JQ is
om die rotsgravures te dokumenteer wat nog nie voorheen beskryf is nie. Die verskeie
terreine is gekarteer en die ligging van individuele gravures is met behulp van 'n G.P.S.
aangedui. Elke gravure 1s met behulp van afvrywings met koolpapier gedokumenteer, in
detail bestudeer, gemeet en die huidige toestand daarvan beskryf.

Gedurende die aanwysing van die terreine 1s murasies ontdek. Hulle sluit in 'n Matabele
kraal, 'n Sotho-Tswanakraal, 'n sendingstasie, 'n ou damwal en 'n Boere-oorlogmurasie.
Geeneen van die bogenoemde terreine is opgegrawe nie, maar hulle hulle lokaliteit is
gedokumenteer en fotos van die murasies 15 geneem. Teoretiese navorsing in verband met
die historiese agtergrond van die murasies is gedoen.

Nadat die gravures ontdek en bestudeer is, 1s vasgestel dat die meerderheid daarvan deur
San-kunstenaars geproduseer is. Die Sotho-Tswana en koloniste het ook bydraes gelewer.
Drie graveertegnieke is in die omgewing geidentifiseer, naamlik die fynlyn-, breélyn- en
vrywingstegnieke. Die fynlyntegniek is deur al die bogenoemde kultuurgroepe gebruik,
terwyl die breélyntegniek eksklusief deur die San en die vryftegniek deur die Sotho-
Tswana gebruik is. Diere 1s die meeste uitgebeeld. Hiervan is wildsbokke in die
meerderheid, met die eland as die mees algemene wildsbok. Die meerderheid van die
diersoorte is alleenstaande gegraveer, maar van hulle is ook tesame met verskeie patrone
asook saam met ander diere en mense uitgebeeld. Van die patroonfigure is soortgelyk aan
die visioene wat gedurende hallusinasies ervaar word. ‘n Klein aantal van die diere i1s op 'n
rotsoppervlakte saam met patrone uitgebeeld, maar daar i1s geen verbintenis tussen die
twee nie. Al die menslike figure is dié van vroulike koloniste.

‘n Ondersoek ten opsigte van die stand van die bewaring en beskerming van die rotskuns
1s gedoen. Die resultate dui aan dat natuurlike verwering die mees promnente
bewaringsprobleem is. Vir hierdie probleem is tot dusver nog geen uitvoerbare oplossing
gevind nie. Die enigste korttermyn-oplossing is die opvoeding van die publiek ten einde
vandalisme en diefstal te voorkom. Om openbare opvoeding te bewerkstellig moet die
terremne toeganklik gemaak word vir die publiek. Toerisme sal na verwagting fondse
genereer vir verdere navorsing. Die terreine moet egter onderworpe wees aan 'n goeile
bestuursplan. Opgeleide personeel moet aangestel word om die terreine te bestuur en om
toeniste te begelel sodat die bewaring van die terreine daardeur verseker kan word.
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