
8. BIBELEOKERAFIIMETLOBO 

A. SETLHANGWA SE SE SEKASEKILWENG 

1. Ntsime, 1.M. 

B. METSWEDI Y A TIORI 

1. Abrams, M.H. 

2. Abrams, M.H. 

3. Abrams, M.H. 

4. Attenbernd, L. Ie 

Lewis, L.L. 

5. Bal, M. 

6. Baldick, C. 

1978. 


1981. 

1985. 

1988. 

1966. 

1980. 

1990. 


Se sejeleng rre. Good Wood: 

Via Afrika Limited. 

A glossary ofLiterary terms. 

4th ed. New York: Holt Rinehart 

and Winston 

A glossary ofLiterary terms. 

New York: Holt Rinehart and 

Winston. Inc. 

A glossary ofLiterary terms. 

New York: Holt Rinehart and 

Winston. 

A Handbook for the study of 

Drama. New York: Macmilan 

Publishing Co. Inc. 

Narratology. Introduction to the 

Theory of Narrative. Toronto: 

University of Toronto Press. 

The Concise Oxford Dictionary 

239 


 
 
 



7. 	 Beckson, S. Ie 1961. 

Ganz, z. 

8. 	 Brooks, C. Purser, IT. 1975. 

Ie Warren, B.P. 

9. 	 Chatman, S. 1988. 

10. 	 Cohen,B.B. 1973. 

11. 	 Cole, S. Ie 1992. 

Lindemann, J. 

12. 	 Cuddon, J.A. 1976. 

13. 	 Cuddon, J.A. 1979. 

of Literary Terms. New York: 

Oxford University Press. 

A Reader's Guide to Literacy 

terms. 	London: Thames and 

Hudson. 

An approach to Literature. 

Englewoodwood. New 

Jersey: Prentice Hall. Inc. 

Story and Discourse. Ithaca. 

New York: Cornell University 

Press. 

Writing about Literature. 

Glenview Illinois: Scott, 

Foresman and Company. 

Reading and Responding to 

Literary. Fort Worth: Harcout 

Brace Jovanovich Publishers. 

A Dictionaryof Literary Terms 

and Literary Theory. London: 

Andre Deutsch. Ltd. 

A Dictionary ofLiterary Terms. 

Reviewed and ed. London: 

Penguin Books. 

240 


 
 
 



14. Cuddon, J.A. 

15. Fisher, J. 

16. Fowler, A. 

17. Fowler, A. 

18. Grobbler, G.M.M. 

19. Groenewald, P.S. 

20. Groenewald, P.S. 

21. Groenewald, P.S. 

1991. 

1984. 

1973. 

1982. 

1989. 

1976. 

1980. 

1991. 


A Dictionery ofLiterary Terms 

and Literary Theory. Cambridge 

USA: Basil Blackwell. 

Entitling (Tiles ofArtworks and 

their implicit meanings), Vol. 11, 

pp 286 - 298. 

A Dictionary ofModern 

Critical terms. New York: 

Routledge and Kegan Paul. 

Kinds ofLiterature. Oxford: 

Clarendon Press. 

Time Order in three Novels of 

OK Matsepe. The story behind 

The text. Thesese ya bongaka. 

Pretoria: UNISA. 

Die Moraal storie. Studies in 

Bantoetael, 3 (13 - 39) Pretoria: 

Yunibesithi ya Pretoria. 

"Die Pryslied, prysgedig, 

Prysvers". Studies in Bantoetale 

7.1 (1980) Johannesburg: Wits 

Univ. Press. 

Sesotho sa Leboa. BA. (Honase) 

Dingwalo. Pretoria: Yunibesithi 

241 


 
 
 



Pretoria. 

22. Groenewald, P.S. 

23. 	 Groenewald, P.S. 

24. 	 Groenewald, P.S. 

25. 	 Hawthorn, J. 

26. 	 Holman, C.H. 

27. 	 Keamogetse, D.P. 

28. 	 Kerkhoff, E.L. 

29. 	 Keuris, M. Ie 

ba bangwe 

30. 	 Kruger, L. 

1992. 

1993. 

1995. 

1992. 

1972. 

1984. 

1962. 

1977. 

1988. 

Thutadingwalo ya Sesotho sa 

Leboa 2. Pretoria: Via Africa. 

Thutadingwalo ya Sesotho sa 

Leboa 3. Pretoria : Via Africa. 

Thutadingwalo ya Sesotho sa 

Leboa 4. Pretoria: Via Africa. 

A Concise Dictionary of 

Contemporary Literature 

Theory. London: Edward Arnold. 

A Handbook to Literature. New 

York: the Bobbs-MerillCompany 

Inc. 

Ikarabele. Babelegi: 

Maikatlapelo Publishers. 

Kleine Deutsche Stilistik. Bern 

Munichen: Franke Verlag. 

TigatD 0 Pukugollo ya Baithuti. 

Pretoria:Van Schaik Publishers. 

Sebilwane by N. Matome Fela: 

A critical Analysis. Thesese 

M.A. Potchefstroom. 

242 


 
 
 



31. 

32. 

33. 

34. 

35. 

36. 

37. 

38. 


Lazarus, A. and 

Smith, W. 

Lebaka, KJ. 

Lekganyane E.M. 

Lesele, F.M. 

Lombard, D.P. 

Lotman, L.N. 

Maddon, D. 

Magapa, N.I. 

1983. 

1999. 

1997. 

1989. 

1985. 

1968. 

1980. 

1997. 


A Glossary of Literature and 

Composition. Illinois: Urban 

University Press. 

Megokgo ya Lethaho: Kanegelo 

ya Sepedi. Thesese ya M.A. 

Pretoria: Yunibesi thi ya Pretoria. 

Noto-ya-Masogana: Padi ya 

Boitshwaro. Thesese ya M.A. 

Pretoria: Yunibesithi ya Pretoria. 

Tsaya 0 ithute. Johannesburg: 

Educum. 

Introduction to the grammar 

ofNorthern Sotho. Pretoria: 

lL. van Schaik. 

Lektsii po Structural' noi 

poetike. Providence, Rhode 

Island: Brown. 

A Premer of the Novel for 

readers and writers. New Yolk 

Jersey and London: The 

Scarecrow Press. 

Papetso ya kanegelotseka 

tsa Lebopa. Thesese ya M.A 

243 


 
 
 



39. Magasa, M. 

40. Maila, RA. 

41. Makbaya, M. 

42. Malimabe, RM. 

43. Malimabe, RM. 

44. Malimabe, R.M. 

45. Marggraff, M.M. 

46. Marggraff, M.M. 

1980. 

1997. 

1974. 

1993. 

1995. 

1997. 

1994. 

1996. 

Pretoria: Yunibesithi ya Pretoria. 

Ke Jewa Ke Lerato. Gray's 

Inn. Pietermaritzburg: Shuter 

And Shooter (Pty) Ltd. 

Tshekatsheko ya A ' moswina 

ngwanana' Thakana. Thesese 

ya M.A. Pretoria: Yunibesithi 

ya Pretoria. 

Bobijwa Segokgo. Pretoria: 

Van Schaik. 

Ditlhangwa - Tswana 200. 

Pretoria: Yunibesithi ya 

Pretoria. 

Motshwarateu. Dikwalwa. 

302. (B.A) Setswana. Pretoria: 

Yunibesithi ya Pretoria. 

Ntataise ya boraro (B.A.) 

Setswana 302. Pretoria 

Yunibesithi ya Pretoria. 

The Moral Story in Zulu (1930 

-1955). Thesese ya M.A. 

Pretoria: Yunibesithi ya Pretoria. 

The study ofstyle. D.B.Z 

244 


 
 
 



47. Matseke, S.K. 1968. 

48. Modise, D.M. 1967. 

49. Modise, D.M. 1974. 

50. Mogapi, K. 1985. 

51. Mohlala, MJ. 1994. 

52. Mojalefa, D.D. 1994. 

53. Mojalefa, MJ. 1993. 

Ntuli's Ucingo. Thesese ya 

bongaka. Pretoria: Yunibesithi 

ya Pretoria. 

Setswana sa Bogologolo. 

Scheidingstraat. Pretoria: 

Unie boekhandel. 

Gareng ga Metswi. Pretoria: 

Van schaik. 

Magagana . Pretoria: Van schaik. 

Tshekatsheko ya Dikwalwa: 

Motshameko. Gaborone: 

Longman (Pty) Ltd. 

Tshekatsheko ya Di sa re 

Saletse Monaganong. Thesese 

ya M.A. Pretoria: Yunibesithi 

ya Pretoria. 

Tshekatsheko ya Hlwayang 

Tsebe. Thesese ya M.A. Pretoria: 

Yunibesithi ya Pretoria. 

Tshekatsheko ya Sebilwane 

bjalo ka Thetokanegelo. Thesese 

ya M.A. Pretoria: Yunibesithi ya 

Pretoria. 

245 


 
 
 



54. Mojalefa, MJ. 

55. Mojalefa, MJ. 

56. Mojalefa, MJ. 

57. Mojalefa, M.J. 

58. Moroke, S.A. 

59. Mosehla, M.M. 

60. Ntsime, JM. 

61. Ntsime, J.M. 

1995. 

1995. 

1995. 

1995. 

1949. 

2000. 

1968. 

1975. 

Ntlhahle ya Pele. (B.A) Sepedi 

102. Pretoria: Yunibesithi ya 

Pretoria. 

Ntlhahle ya Pele (B.A) Sepedi 

202. Pretoria: Yunibesithi ya 

Pretoria. 

Ntlhahle ya Boraro (B.A) 

Sepedi 302. Pretoria: 

Yunibesithi ya Pretoria 

Pego ye e Beakantswego ya 

Nyakisiso ya Makxothlo 

(Lekgothoane). Thesese ya 

bongaka. Pretoria: Yunibesithi 

ya Pretoria. 

Puso ya ga kgosi Faro. 

Goodwood: Via Africa. 

Bogosi kupe: Padi ya 

ditshiamelo tsa basadi. Thesese 

ya M.A Pretoria: Yunibesithi ya 

Pretoria. 

Kobo e Ntsho. GoodWood: 

Via Africa. 

Pelo e Ntsho. GoodWood: 

Via Africa. 

246 


 
 
 



62. 

63. 

64. 

65. 

66. 

67. 

68. 

69. 

70. 

Ntsime, J.M. 

Paulos, G. 

Peck, J. and Coyle, M. 

Phala, R.S. 

Plaatje, S.T. 

Plaatje, S.T. 

Potter J.L. 

Preminger, A. 

Pretorius, W.J. Ie 

Swart, J.H.A. 

247 


1979. 

1990. 

1993. 

1999. 

1974. 

1984. 

1967. 

1986. 

1982. 

Matlhotlhapelo. GoodWood: 

Via Africa. 

A Linguistic Analysis of Venda. 

Pretoria: Via Africa. 

Literary Terms and Criticism 

(2nd new edition). London: 

Macmillan Press. 

Thellenyane Batlabolela: 

Tiragalo ya Boitshwaro: 

Thesese ya M.A. Pretoria: 

Unibesithi ya Pretoria. 

Diphosophoso Pretoria: 

J.L. Van Schaik. 

Dintshontsho tsa boJuliuse 


Kesara. Preoria: J.L. 


Van Schaik. 


Elements of Literature. New 

York: The Odessy Press Inc. 

The Princeton Handbook of 

Terms. New York: Princeton 

University Press. 

Teaching Afn'can Literature 

A theoretical and 

 
 
 



71. Prince, G. 

72. Raditladi, L.D. 

73. Raditladi, L.D. 

74. Sekgobela, M. 

75. Serudu, M.S. 

76. Serudu, M.S. 

77. Serudu, M.S. 

78. Serudu, M.S. 

79. Serudu, M.S. 

1987. 

1945. 

1968. 

1993. 

1980. 

1989. 

1989. 

1990. 

1992. 

Methodological Introduction. 

Pretoria: UNISA. 

A Dictionary of Narratology. 

Lincoln and London: University 

Of Nebraska Press. 

Motswasele. Pretoria: J.L. 

Van Schaik. 

Dintshontsho tsa Lerato. 

Pretoria: J.L. Van Schaik. 

Botshe jwa Lefatshe. Pretoria: 

Via Africa. 

North Sotho Guide 3. Pretoria: 

UNISA. 

Koketsatsebo. Pretoria: De Jager 

Haum. 

SeSegothero. Pretoria: J.L. Van 

Schaik. 

Dipheko tsa Bogologolo. Pretoria: 

De Jager Haum. 

Sesotho sa Leboa sa Mahlahla. 

Mophato 10. Pretoria: De Jager 

Haum. 

248 


 
 
 



80. Serudu, M.S. Ie 

ba bangwe 

1984. Matswela Pretoria: J.L. Van 

Schaik. 

81. Shole, J.S. 1988. Mefama ya Diterama tsa 

Setswana. Pretoria: J.L. Van 

Schaik 

82. Smith, B.H. 1983. Poetic Closure. Chigago: 

University of Chigago Press. 

83. Snyman, J.W. Ie 

Mothoagae, M.K. 

1990. Segarona sa Borutabana. 

Johannesburg: Varia Publishers. 

84. Stein, L. 1987. An introductionm to Literary 

Criticism. Good Wood: Nasou 

Limited. 

85. Strachan, A. 1988. "Uthingo Lwenkosazana" van 

D.B.Z. Ntuli: 'n Narratologiese 

Ondersoek. Thesese ya bongaka. 

Pretoria: Yunibesithi ya Pretoria. 

86. Tsambo, M. 1993. Nko ya Kgomo. Pretoria: Van 

Schaik 

87. Wilsmore, S.J. 1987. The Role of Titles in 

Identifying literary works. 

Journal of Aesthetic and Art 

Criticism. Volume 45. 

88. Yelland, H.L. Ie 1983. A Handbook ofLiterary Terms. 

249 

 
 
 



c. 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

ba bangwe. 

DITIRAGALO TSE 

THELEBISHENE 

Malibu, M.M. 

Maele, E. 

Matseke, S.K. 

Metsileng, T.S. 

Modise, C. 

Mothibi, D. 

Mothibi, D. 

Shole, S.l. 

London: Angus and Robertson 

Publishers. 

DI GATISITSWENG KE RADIO LE 

1989. 

1986. 

1987. 

1989. 

1989. 

1987. 

1989. 

1989. 

250 

Thothobolo [Kgangkhutswe]. 

SABC. Silverton. 

Ngwanaka 0 tla Nkgopola 

(Tiragatso). SABC. Silverton. 

Mmalonya [Tiragatso]. SABC. 

Silverton. 

o ntshekisetsa eng 

[Kgangkhutswe]. SABC. 

Silverton. 

Eo tla sa jang 

[Kgankhutswe]. SABC. 

Silverton. 

Le tla Mpona [Tiragatso]. SABC. 

Silverton. 

Ke Morwa Monatong 

(Tiragatso). SABC. 

Silverton. 

Ke Mpeng ya bosigo 

 
 
 



[Kgangkhutse]. SABC. 

Silverton. 

251 


 
 
 



9. SUMMARY 


In this dissertation, Se se jeleng rre IS the subject of an adapted narratological 

model. This investigation is based on the fact that a narratological text 

consists of three levels, namely, content, plot and style as stated by theorists 

such as Strachan, Groenewald and Mojalefa. In this investigation only two of 

these levels: content and plot receives attention. The third level, style is not 

discussed in details as it is not the intention of this research to analyse it 

critically. 

The method identified in this investigation IS to define and to interpret 

Ntsime's dramatic work. These two concepts are not synonymous as they are 

employed in this research. 

It is emphasised that there is a vast difference between the topic and theme 

as they are sometimes confused with each other. The topic IS identified as an 

important concept with regard to level one (content) and theme as an 

important concept with regard to level two (plot).The topic influences the four 

different elements of a narrative, namely, characters, events, time and place. Two 

main characters: quarrelsome person and kindhearted person, are distinguished 

and the mutual relationship between them is discussed in accordance with the 

following pattern: intention, patronage, resistance, assistance and patronised. 

Events are divided into three categories according to importance. Events are 

thus called either essential, appropriate or coincidental. Two issues are relevant 

with regard to time and place, namely, the moment at which an event takes 

place and the time which is occupied by an event. 

The concept, theme, is very important in the analysis of the plot level because 

it links the events of the plot level coherently. The events in Se se jeleng rre, 

are arranged and linked by means of specific techniques to highlight the 

author's intention. Another component which is also important in analysing the 
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plot level is the design. In the text, design can be discussed as having two 

important functions which are firstly, to identify the type of literacy work and 

secondly, to examine characterisation. It has been observed that "Se se jeleng rre" 

falls within the category of tragedy and morality because the main character 

behaves in an unbecoming manner which results in his death. This implies that 

this drama has two themes which is morality and tragedy. 

Attention IS paid to the principles of plot which are exposition, development, 

climax and denouement. In exposition the elements of plot: characrters, events, 

time and place are discussed. Characters are given functions, such as 

protagonism, antagonism and mediation. The first conflict in the text, between the 

two main characters: "kgosi" Selebi and Senwametsi, forms a boundary between 

exposition and development. Techniques are used to reveal the characterisation 

of the protagonist ("kgosi" Selebi) and the antagonist (Senwametsi). The most 

prominent technique in exposition is focus because it reveals the theme of this 

drama which is relevant to morality. 

The events 10 development are arranged in five chapters in which all conflicts 

are emphasised. These events are linked by means of ten techniques. The 

technique which is prominent is conflict in which the theme of this drama 

relevant to morality is emphasised. The climax of "Se se jeleng rre" is the death 

of Selebi. In this phase Ntsime uses three techniques, namely, elision, sequence of 

events and journey, to encourage the reader to read the text up to the end. In 

the denouement phase, the author uses six techniques. Title as a technique has 

been discussed as the most important because it links the events of the content 

with that of a plot to be a unit. 

Finally, two themes: morality and tragedy are discussed. It is realised that 

Ntsime has written two plots in one text, that is the main plot (morality) and 

the sub-plot (tragedy). 
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KEY CONCEPTS 


1. Content 

2. Topic 

3. Relationship 

4. Plot 

5. Theme 

6. Technique 

7. Design 

8. Title 

9. Morality 

10. Tragedy 
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10. OPSOMMING 

In hierdie verhandeling, Se sejeleng rre, IS die onderwerp 'n aangepaste 

narratologiese werksmodel. Hierdie verhandeling is gebaseer op die feit dat 'n 

narratologiese teks uit drie vlakke bestaan, naamlik die inhoudslaag, 

struktuurlaag en stillistieselaag as aangemeld deur teoriste soos Strachan, 

Groenewald en Mojalefa. In hierdie verhandeling word aandag toegespits op slegs 

twee van die vlakke: inhouds en struktuurlaag. Die derde vlak, styl, word egter nie 

volledig bespreek nie want dit is nie die doelstelling van hierdie ondersoek om 

dit krities te analiseer nie. 

Die werkwyse geindentifiseer in hierdie ondersoek is om Ntsime se dramatiese 

werk te defineer en te interpreteer. Die twee konsepte is nie sinonieme soos 

hulle gebruik word in hierdie ondersoek nie. 

Dit word beklemtoon dat daar 'n groot verskil is tussen die inhoudslaag en 

temabegrip soos hulle soms met mekaar verwar word. Die inhoudslaag word 

geidentifiseer as 'n belangrike konsep ten opsigte van vlak een Onhoudslaag) en 

die temabegrip as 'n belangrike konsep ten opsigte van vlak twee 

(struktuurlaag). Die inhoudslaag beinvloed die vier verskillende elemente van die 

verhaal, naamlik, karakter, gebeurtenisse, tyd en plek. Twee hoofkarakters 

rusiemakerig persoon en goedhartige persoon, word onderskei en die onderlinge 

verhouding wat daar tussen hulle bestaan word bespreek ooreenkomstig die 

volgende model: bedoeling, begunstiging, teenstand, bystand en begunstiging. Die 

gebeure word in drie kategorie van belangrikheid verdeel. T.o.v tyd word daar 

onderskei tussen die tydstip waarop 'n gebeurtenis plaasvind en die tyd wat 'n 

gebeurtenis neem om af te loop. 

Die konsep temabegrip IS baie belangrik vir die analiseer van die 

struktuurlaag omdat dit die gebeurtenisse van die struktuurlaag samehangend 

verbind. Die gebeurtenisse in "Se se jeleng rre" word gerangskik en verbind by 
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wyse van spesifieke tegnieke om die outer se oogmerk te beklemtoon. 'n 

Ander belangrike komponent wat gebruik word om die struktuurlaag te analiseer 

is die onderwerp. 

Binne hierdie teks ontwerp is daar twee belangrike funksies, naamlik, om die tipe 

literere teks te identifiseer en om die karakterontplooing te ondersoek. "Se se 

jeleng rre" kan gekategoriseer word as tragedie en moraliteit omdat die 

hoofkarakter homself in 'n onaanvaarbare manier gedra wat tot sy eie dood 

lei. In hierdie toneelstuk is daar dus twee temas, naamlik moralitiet en tragedie. 

Besondere aandag word gegee aan die beginsel van struktuurlaag, naamlik 

uiteensetting, ontwikkeling, klimaks en denouement. In die uiteensettingsfase word 

elemente van struktuurlaag d.w.s karakters, gebeurtenisse, tyd en plek bespreek. 

Aan karakters word funksies gegee soos protagonis, antagonisme en bemiddeling. 

Die eerste konflik in die teks tussen twee hoofkarakters: "kgosi" Selebi en 

Senwametsi vorm 'n grens tussen uiteensetting en ontwikkeling.Tegnieke word 

gebruik om die karakterisering van die protagonis ( "kgosi" Selebi) en die antagonis 

(Senwametsi) aan te dui. Die tegniek wat vooropstaan in uiteensetting is fokus want 

dit wys die tema van hierdie drama wat toepaslik is tot moraliteit. 

Die gebeure in die ontwikkeling word rangskik in vyf hoofstukke waarin al die 

konflikte beklemtoon word. Hierdie gebeurtenisse word verbind deur tien 

tegnieke. Die tegniek wat prominent uitstaan is konflik, waarin die tema van 

hierdie drama, moraliteit, toepaslik beklemtoon word. Die klimaks van, "Se se 

jeleng rre" is Selebi se dood. In hierdie fase maak Ntsime gebruik van 

verskillende tegnieke, naamlik weglating, volgorde van gebeurtenisse en reis, 

om daardeur die leser aan te moedig om die teks tot die einde te lees. In die 

denouementfase gebruik die skrywer ses tegnieke. Die titel word as 'n baie 

belangrike tegniek bespreek omdat dit die gebeurtenisse van die inhoudslaag 

met die gebeurtenisse van die struktuurlaag verbind om 'n eenheid te vorm. 
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Aan die einde word twee ternas bespreek,naarnlik rnoraliteit en tragedie. Dit is 

duidelik dat Ntsirne twee struktuurlae in een teks geskrewe het,naarnlik die 

hoofstruktuurlaag (rnoraliteit) en die onderstruktuurlaag (tragedie). 

SLEUTELKONSEPTE 

1. Inhoud 

2. Onderwerp 

3. Verhouding 

4. Struktuur 

5. Terna 

6. Tegniek 

7. Ontwerp 

8. Titel 

9. Moraliteit . 

10. Tragedie 
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